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YES, IT’S TRUE — if you join the Columbia Record Club right 
now, you may have your choice of ANY 12 of the hit records 
shown here — ALL 12 for only $3.98. And all you have to do 
is agree to buy as few as ten records (at the regular Club 


That’s right! — you’! have two full years in which to buy 


your ten records. After doing so, you'll have acquired a siz- 
able library of 22 records of your choice — but you'll have 


paid for just half of them.. 


. that’s practically a 50% saving 


off regular Club prices! Without doubt, the Club offers you 


the ‘‘best buy’’ in records anywhere! 


AS A MEMBER you will receive, every four weeks, a copy of 
the Club’s entertaining music magazine. Each issue de- 
scribes the regular selection for each musical interest and 
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If you do not want any record in any month — just tell us plus a mailing and handling charge. 

so by returning the selection card by the date specified... FANTASTIC BONUS PLAN. As soon as you complete your 

or you may use the card to order any of the records offered. enrollment agreement, you will automatically become eli- 

If you want only the regular selection for your musical in- gible for the Club’s generous bonus plan, which entitles you 

terest you need do nothing—it will be shipped to you to one record of your choice free (plus 25¢ for mailing and 

automatically. And from time to time, the Club will offer ' handling) for every one you buy thereafter! 
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the special dated form provided — or accept by simply doing in the numbers of the twelve records you want, for which 
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Now you can get a diploma | 
without going back 


Y. already know why it’s ioorant to 
have a high school education. You’ve 
probably learned the hard way that it can 
be pretty difficult to get the kind of job 
you want without one. No matter how 
hard you’re willing to work. 

What can you do about it? 

Maybe you’ve thought of trying again 
to get a diploma. But you’ve suffered 
enough classroom “battle fatigue’ to last 


you a lifetime. So you’d hate to travel | 


that route again even if you could. 

But what if we told you that there was 
now a much better way to get a high 
school education? An adult way, which 
gives you regular high school subjects and 
your choice of practical vocational sub- 
jects which help you get started in one of 
a number of profitable fields. | 

That’s the unique Wayne School way. 
You do your reading and assignments in 
your spare time, in the relaxed atmos- 
phere of your own home, and “turn in” 
your completed assignments by mail. You 
don’t have to give up your present job. 
You don’t have to study or travel to class 
at inconvenient times. 


Wayne School 
wants to help you finish 
high school at home : 


And you needn’t be afraid of dropping 


out all over again, if you had trouble with 


school before. Wayne’s specially prepared 
lessons make even difficult subjects much 
easier to take. And Wayne grades your as- 
signments in private, by mail. You’re free 
from competitive classroom pressures. You 
stay relaxed, and your progress is much 


- smoother. 


If you're 17 or over and not now in 
school, why not send for more informa- 
tion? Mail coupon for our free booklet, 
“How to finish High School at home.” 
You're in for a pleasant surprise. 


Send for free facts 


a 
I 
| 
| Wayne School 
: 417 S. Dearborn, Dept. 36 503 
Chicago, Illinois 60605 
| Please send me your free illustrated book- 
let ‘‘How to finish High School at home’’ 
containing full information about your 
| courses and teaching methods, and about 
| opportunities for high school graduates. 
| 
i 
| 
| 
| 
| 
| 
| 
| 
| 
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32 BILLFOLD PHOTOS 
or 2—8 x10 Enlargements (] 
. or 4&5 x 7 Enlargements (] $ 


Get acquainted offer—on silk 
finish, double weight, portrait 
paper.. Send any snapshot 
or photo. 4-day in plant 
service. Satisfaction guaran- 
teed. Enclose $1.25 (to cover han- 
dling & postage) for each unit you 
wish. No limit, Your original returned 
with your order. One pose per unit. 
Send today as offer is limited. 


DEAN STUDIOS, Dept. B7 
913 Walnut St., Des Moines, lowa 50302 


MAKE YOUR OWN MUSIC 
FOR YOUR SONG POEMS! 


‘Amazing new COMPOSAGRAPH Method has you set- 
ting your own SONG POEMS to music even if you 
don’t know a note! Save hundreds of dollars by 
making your own melodies for your SONG POEMS! 
How to Copyright your own songs and make your own 
Records! Where to send and sell your ‘Songs and 
Records! Learn at home through quick, low-cost 
training. Get $e first big Song Break! Send for 
REE details today! 
g Studios,Dept.103- § Rockport,Mass.01966 
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The flattering Edwardian look, with its broad collar; 
6 inch lapels; double breasted smartness in a hand- 
some VEST SUIT, to make YOU look like a million! 
Rich striped fabric of 45% rayon, 30% nylon, 25% 


acetate . . . with satin vest lining of 100% acetate. 
Slacks have western pockets, 234” belt loops, 21” 
flare bottoms. A507 Brown with white stripe. A508 
Eggshell white with brown stripe. Vest sizes: S, M, 
L, XL. Slacks waist sizes: 27 to 38. For finished 
slacks bottoms, add $2 and give ‘inseam measure. 
Complete suit $39.95 ppd. or $4. deposit on C.O.D. 
—you pay postage. Satisfaction guaranteed. See 
our collection of dramatically styled apparel and 
imported footwear, sold by mail. 


WRITE FOR FREE CATALOG sieey eon 
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At will be interesting to see if the 
rock festival concept survives into the 
summer of 1971. The idea that sprang 
into vivid life after the music-love- 
peace boom of Woodstock - that started 
the Woodstock generation idea - found- 
ered just over a year later into an 
ugly morass of hassles between kids 
and community with groups and pro- 
moters being bounced around as well. 

The battle lines for a typical summer 


rock festival in 1970 were drawnearly. 


As soon as an announcement, usually 
extravagent admittedly, was made that 
hundreds and thousands of rock fans 
would appear for a festival or love 
and peace, the community usually re- 


acted and were inside the courts within - 


hours. 
To the community it merely meant 
rock crazed freaks whooping it up in 
their back gardens and being very un- 
mentionable - the times in the 1950's 
when a few beer cans were slung 
around by the music youth paled in 
comparison to what the local com- 
munity feared now. 


And the community would usuallybe — 
rewarded - if not with an outright — 
block of the festival proceeding, thenat. . 


least an injunction that prevented the 


land being used until the whole thing — 
‘Say, in the | 


had been talked over. 
winter. 


eons The history of the: on-off-on-off-on _ 
--. Toronto Peace Festival that began back 


_ in Year One AP (After Peace) with 
~ John and Yoko (later to make an un- 
- peaceful withdrawal) is interesting. 
The organizers had in fact got the 
go ahead by the local community when 
_ apparently the authorities stepped in 
and mapped out their usual fears of 
what MIGHT happen. Apparently they 
showed films of their side of the Wood- 
stock togetherness, and the previously 
happy locals (happy at the thought of 
the bread that the kids would bring 
and spend in their community) had sev- 
eral withdrawal symptoms of their own 
and cancelled out. 3 | 


During the whole affair there were 
bizarre side effects: a dead cat, wrap- 
ped in black silk with a noose around 
its neck, was delivered to the festival 
organizer's doorstep, his phone was 

tapped, he said, and threats were tele- 
phoned in against his life. 

Miami was at one time during 1970 
considered being boycotted by rock 
groups and agents because of the con- 

~ siderable amount of hassling — yah, 
boo, long haired freaks, etc. -- from the 


local community when they held legi- _ 


timate and smaller concerts. 


And even Sid Bernstein, who, every-. 


one knows, is familior with the me- 
chanics of putting on a festival, ran 
into problems when he unveiled his 
ideas for a magnificent Music Peace 
‘ Festival over in Holland which would 
have attracted world wide attention. 

In this case though | think the local 
burghers were dismayed at the enor- 
mity of the affair rather than expected 


trouble and after a good deal of fly- 


ing back and forth to Europe it looks 
like Sid will go ahead with several 
smaller versions of his Big Beautiful 
Dream in 1971 at the same place. 


But the Peace and Love promoter 
who thinks big must also be thinking 
more than twice about fun in the open 

_ air with rock music. That is until some- 
-body gets lucky and manages to get 
500,000 rock fans into one place far 
enough away not to disturb and has 
three days of love and beauty and 
nobody gets burned. ' 

Then the cycle will start again. 

Meanwhile it's back to the smaller, 
more manageable affairs. After all, 

when you are slap bang in the middle 

of 6000 people it still feels like 600, 

000. And there is also a possibility 


- 
a 
f- 


that you will see something of the — 


action. a . 


ie And also hear something. $ ; 
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Stay out front in today’s music scene with a sound that’s something 
else. A sound as big and bold as you want it to be. A sound that’s you 
all the way. | 

That’s Kustom! The most reliable solid state circuitry ever developed 
puts you out front with your own special sound. Trebles like you 
wouldn't believe! Basses the competition can't even come close to! 
And the expert engineering that goes 

into a Kustom solid state amp lets 

Kustom offer a lifetime guarantee. 


Your out front sound is forever! (slom 


Listen to the Kustom Sound. 
Then make it your sound. 


Kustom Electronics, Inc. 
Chanute, Kansas 66720 


Six Foot Two. _ 
Hair of White-it’s 


WAYNE COCHRAN 


After finding out that the Lone Ranger, far from being the champion of law and_order 
in the old West, was no more than the creation of some radio executive in St. Louis who 
had probably never even seen a real horse, | thought twice before buying any tall tales 
about characters who seemed bigger than life sized. Among the characters who fell into 
this legendary category were Flash Gordon, John Wayne, Spiderman, Daddy Warbucks, 
Richard Robinson and Wayne Cochran. 

I'd been hearing about Wayne Cochran, who | was sure was a mythical character, ever 
since my friends took their first vacations in Miami. In between the equally: unbelieve- 
able tales of their amorous adventures, they would regale us stay-at-homes with stories 
about a giant, platinum-hair blues belter who could pour as much real emotion into a sad 
song of love as any black man. They named him Wayne Cochran and called his band of 
followers, the C.C. Riders. The on-stage deeds attributed to this physical and musical 
giant were beyond belief, and | dismissed the tales as merely the product of imaginations 
overworked by a double wammy of too much beer and too much sun. Wayne Cochran 
indeed. 

Today, some five years later, I've met Wayne, heard his music and learned his philo- 
sophy. Although his rise to fame has not been as meteoric as some of our new ‘super- 
groups,’ Wayne is still goingupwhile many of the stars of today are already on their way 
down. For those of you that like to read about legends, this is the story of Wayne Coch- 
ran. 


Though Macon, Georgia is not quite 
as big as New York or Los Angeles, it 
seems to have produced almost as 
many stars. Little Richard was thefirst, 
and James Brown and Otis Redding 
soon followed. Wayne Cochran was 
next. ‘Actually, we didn’t really come 
from Macon, that's just publicity,” says 
Wayne disarmingly. ‘But weall went to 
Macon from the nearby towns welived 
in because it was the only place that 
we could work at singing and playing 
and still get home to sleep.”” Although 
Richard and Brown were a few years 
before Wayne’s time, he was close to 
Redding, an old friend. 

Wayne’s home town is Thomaston, 
and he grew up there with his parents, 
who worked in a cotton mill and a tire 
cord plant, not especially high-class oc- 
cupations. ‘We were the down people 
from south of town,’’ Wayne told Es- 
quire recently. ‘‘We never got no re 
spect. | worked one timebreaking rocks 
with a sledgehammer, and there was 
eighty-five blacks on the gang, and we 
got seventy-five cents an hour, and that 
was the only work they could get. It 
was the same when | was a garbage 
‘man, | was on the same level as the 


’ 


blacks. They wanted respect and 
wanted respect. | got to understand 
them.” 

. Wayne's empathy with the blacks 
may help explain his many appear- 
ances at fund raising rallies for organi- 
zations like CORE or SNCC, oftenas the 
headliner. Though Wayne defines soul 
as “black man’s music,’ and says 
“When a black man sings black man’s 
music, he’s still a black man, he’s got 
roots, but when he sings pop music he’s 
a colored man,” he’s not quite sure 
where to place himself onthe spectrum. 
“Well, | ain't a whiteblack,” he said, 
“but Otis once told me that deep down 
| was as black as he was.’’ 

‘Like many of today’s crop of soul 
singers, Wayne Cochran got his first 
vocal workouts and training in church. 


After being kicked out of high-school 


in the tenth grade for refusing to shear 
his pompadour, Wayne took a broken 
guitar his father had picked out of the 
trash, restrung it, and formed his first 
band, a quartet named the Rockin Ca- 
pris. 

After achieving success in Thomas- 
ton, Wayne took his group to the big- 
time: Macon. 


The Sheer Delights add a little soul to the strutting Mr. C. 


Here, the friendship between Wayne 
and Otis Redding solidified, and the 
two would go riding around the state 
trying to peddle their own records. Al- 
though Wayne's band soon became 
very well known, it wasn’t until 1964 
that he felt secure enough to give up > 
the various part time jobs he'd been 
holding and concentrate on a career 
in music. Until that fateful decision, 


Wayne had been hauling garbage, de- 


livering milk and laundry, and dabbl- 
ing in real estate. He was one of the 
few high school students to ever pass 
the State of Georgia Exam for a Real 
Estate License! 

The year was 1964 and the English 
invasion was on. There didn't seem to 


‘be much of a future for true soul music 


at the time. Wayne feels that soul mu- 
sic's appeal stems from the easy rhy- 
thms of black gospel songs as well as 
the blues, coupled with words that are 
simple rhymes, set to easy-to-play 4-4 
or 6-8 time. 

“The beatis slightly different from the 
prevalant Beatle sound, which is an in- 
sistent drumming four beat with heav- 
ier accents on the second and fourth 
beats. In soul, the background is old 


boogie-woogie rhythm, a contagious 
one-two-three- AND-four backbeat.’’ 
The battle between the two music forms 
was on, and everyone was choosing 
up sides. The careful ones stayed in 
the middle where Motown’s formulo- 
soul was satisfying both needs. 
Wayne's band, except for his bass play- 
er, thought that soul: music was dead, 
and tried to get Wayne to go with the 
big band sound that they thought was 
coming in, but Wayne had grown up 
with soul and this was the music he 
loved best, so the band broke up. 

Wayne and his bass player split for 
Lovisiana, where, with the help of a 
club owner who needed a good rhythm 
and blues group for his room, they form- 
ed the first edition of the C.C. (Coch- 
ran Circuit, some say) Riders. 

The early collections of C.C. Riders 
weren't much by today’s standards, but 
_ back in those days they were a mighty 
powerful group, who caused a lot of ex- 
citement wherever they went. After 
five months in Louisiana, they hit the 
road, soon winding up at the Castaways 
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Wayne Cochran, right, with Ann Margret and Roger Smith, on the set of his first film, “C. C. And Company.” 


Bowl in Calumet City, Illinois, owned 


by Walt Daisy. The booking wasn’t 
much different from many others the 
group has had, except that Daisy was 
so impressed with Cochran's potential, 
that when he opened a new club in Mi- 
ami Beach, The Barn, hesent for Wayne 
to be his opening act. If youneed more 
proof of Walt Daisy's foresight and as- 
tuteness, you have it in the fact that 
he’ snow Cochran's manager. 

in 1965, there was no San Francisco 
scene. The Peppermint Lounge in New 
York was the closest thing to a hap- 
pening in New York, although the Nite 
Owl Cafe was on its way up. In be 
tween the two coasts there was noth- 
ing. ..except Miami. For thecollegekids 
of that far-off generation, Miami and 
Ft. Lauderdale were the two most im- 
portant points on the globe when Eas- 
ter rolled around. From all over the 
East.and mid-West, kids came, saw and 
freaked. 


Wayne Cochran, hisalmost-white hair _ 


piled at least ahalf-foot above his head, 


sin girlg songs of pure misery from down 


Georgia way, turned on a whole gen- 
eration of free-spending American 
youth the way ithadneverbeen turned 
on before. If any further impetus was 
need ed, it was provided by Jackie Gleo- 
son, who put the group on his Miami- 
based TV show and made Cochran 


the darling of the jet set. Success was 


assured, say you. Almost, say we. 
We're living in strangetimes, wehasten 


to add. 


By some standards, Wayne Cochran 
has achieved success. He's probably 
the highest paid Las Vegas lounge act 
(and he works there, at the Flamingo 
and International Hotels, some six . 
months out of the year). He gets top 
money in countless. other clubs and 
packs them in at the few concerts he 
does. He's probably known, and fondly 
remembered, by more people around 
the country than the current fave rave 
supergroup. 

On the other hand, he has yet to 
come up with that coveted hit record. | 
Chess Records, surely one of the most 

(continued on page 58) 


Jean Luc Godard, the French film director, was making one 
of his very avant, professionally confusing films about life 
and revolution today. He decided to thread his film through 
a Rolling Stones recording session which is not such an off 
beat way of doing things, if you like. — | 

The film, “Sympathy For The Devil'’ has been released 
now — it opened in London with Godard complaining about 
the editing and having a nifty fist fight in the cinema. : 

‘In America it is mainly going the rounds of the college 
campus cinemas and the art cinemas of the big cities. There's 
little chance of this one getting into the drive-ins next to the 
motor cycle movies. 

But it does show the Stones recording. .. . “Sympathy For 
The Devil’ naturally and, sadly, it affords us one last look 
on film of the late Brian Jones. 

For the Jaggernort, of course, this is the third film he has 
been in, the awaited “Performance” and the Ned Kelly bio- 
graphy - with - song Mick did in Australia. 


Director Jean Luc Godard shakes hands with Keith Richards. Jagger gets in key and focus of this color movie. 
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Mighty Michael Jagger, awaiting instructions from the director 


B B King chalked up another first when the blues - singer guitarist sine in his first New York night club date 
at the Royal Box in the Hotel Americana. Months before he had made his debut headlining his own Carnegi 
Hall show. And just to prove that New York is wide open for the Blues Boy, fellow artists, Godfrey Cambridge 
and Kelly Isley, right, atest backstage to wish him luck. Lady in the picture is Carla Thomas who shared the 
bill with B B King. 


Relations between Jefferson Airplane and their record company | are somewhat strained and this may or may not 

be the reason why an early album, “After Bathing At Baxters’’ has been released again. Maybe they did have 

a new: product and just wanted to introduce: “‘Baxters’’ to all those who missed it first time around. Whatever 

the reason, the album captures the first stirrings’ of the San Francisco boom, mh of whine and psychedelia. 
And why is the Airplane (above) smilin P 


Despite the fact that Isaac Hayes (left) had “‘Hot Buttered Soul’ (released in May 1969) earn him a gold record 
make No 1 in the soul and jazz charts. . despite the fact that Isaac’s new album “‘The Isaac Hayes Movement” 
is doing just as well. . despite the fact that Isaac’s two singles were monster hits. . .despite the fact that Dave 
Porter has his own album out, “Gritty Groovy and Gittin’ It’’, despite all this, the SONGWRITING team of 
Hayes - Porter is just as strong as ever, one of the most imitated, admired and successful partnerships around. 
Recently the dynamic Stax-Volt duo wrote their 200th song in a five year partnership, which works out at nearly 
a song a week! The secret? “Normally we tailor make songs for a particular artist,’ says David. “‘We constant-. 
ly live with the music we write. It’s from the people in the streets,’ says Isaac. .And there’s a word of advice 
for budding songwriters from the pair that wrote “Soul Man,” “‘Hold On I'm Coming’”’, etc. —~— “Keep trying. 
We wrote 30 straight flops when we started. But we learned a lot,’”’ says David. 

Memphis and the Mississippi -- where they are based -- also helps them write. “In Memphis you can go to so 
many different places and find so many different moods. If you've got the blues, you can walk up on Beale Street 
and see people who have the blues worse than you,” comments David. “‘I get so many ideas just by looking at 
the people in the streets and parks.” 

For Isaac it’s the Mississippi: “‘Every summer I go down to the park overlooking the river. I've read a lot of 
history and I can just feel my black heritage. I can sit there looking at the water and just let my mind go. 


The Beatles when the mania started 


You have to look back to January 1964. 
That's when Beatlemania first began in America, when John, 
Paul, George and Ringo, relaxing in the George Cing hotel in 


Paris (after a tremendously successful series of concerts in- 
France) first heard from manager Brian Epstein that an Ameri- 


can tour was finally set. 


Capitol had a Beatles single ‘| Want To Hold Your Hand” 


~ ready for release...and also a mountain of press clippings a- 
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bout something called Beatlemania that was breaking out all 
over Europe. 

The company got to workandinvited John, Paul, George and 
Ringo over for the usual promotion tour that a khrand new 


group with potential gets. Jack Paar had his television show 
then and agreed to let the group Perierm. Ed Sullivan was 
also tapped -- also agreed. 

Capitol brought out the single, ihe: Beatles plugged it and 
it worked. Ten days after release "!Want To Hold Your Hand’ 
was No. 45 in the Top 100 singles. Capitol shipped 694,000. 
out of their factories and New York alone, heavily saturated. 
with Beatle propaganda, took 294,000 of these. B 

Beatlemania had started and these kind of extravagant sdles 
figures are still with us, right into the Trendy Seventies. The 
Beatles have matured into artists rather than pop creations — 
and sparked off a whole new world of music for everybody. 


The Beatles when they were the Mop Tops 


And dso Paul McCartney s Becision it doesn’t look like 
stopping. . ! 

Consider these figures for May 1970 when the Beatles’ film, 
and album; “'Let It Be” v was premiered and went on general 
release. 

In 13 days, 3,200,000 copies “of the album were sent out 
to the shops to cater for the demand. And the album went 
right into the LP charts at No. 2 from nowhere. Meanwhile 
Paul's own album his all-my-own-work effort was sitting on 
top of the charts with a very healthy two million sale.’ 

Allen Klein, business manager. for Beatle company Apple, 
who revealed these figures, said at the time that “Let It Be” 
was the fourth biggest selling Beatle album. 

No. 1 in the All Time Beatle Hit Parade is: 

“Abbey Road” -- about five million of this controversial al- 
bum have been sold. 

Next comes “Meet The Beatles’’ which has sold 4,300,000 
copies and was the first album released by the group in A- 


“ merica. Now this album sold 3,650,000 copies (according to 


Capitol) between January 1964, when it was released, and the 
end of March 1964, which makes it the FASTEST selling Beatle 
album. Also ‘Meet The Beatles’ was the first sign of some- 
thing really extraordinary happening -- in that short period 
of time in 1964 this album outsold the “Hold Your Hand¥ sin- 


gle which could only rack up sales figures of 3,400,000. For 


an album to outsell a single in those days -- when the record 
industry was geared to singles selling -- was unheard of. 


~~ 


The “Hey Jude” album is the third biggest Beatle seller, said 
Klein, with 3,300,000 copies. And.in fifth place, right-behind 
“Let It Be” is good old “Sgt. Pepper’’ which has sales figures 
of 2,700,000 and are generally regarded as the most success- 
ful Beatles albums -- at least it's the first one that comes to 
mind when you ask people what the biggest Beatle album is. 
But don't despair -- “Sgt. Pepper’’ still marches along to the 
tune of 50,000 copies a month over the counters. 

Some other random sales figures for Beatles albums given 
out by Allen Klein: 

“A Hard Day's Night” (2,500,000) “Help’’ (1,500,000), “Rub- 
ber Soul’’ (2,500,000), ‘Yesterday and Today’ (1,100,000), 
“Revolver” (1,500,000), ‘Magical Mystery Tour’’ (2,000,000), 
The White LP (2,200,000), ‘Yellow Submarine’ (700,000). 

Top seller in the singles field for the Beatles is “Hey Jude” 
followed by ‘I Want To Hold Your Hand," “Let It Be’’ and 


“Something.” 


Klein reckons that the increased sales of the very latest Bea- 
tle albums is due to the fact that they have streamlined the 
selling procedures, can take bigger risks because the Beatles 
themselves own Apple Records and can afford to take these 
risks. And it is strange but true that some Beatles singles 
didn't ever make that magical million figure where a record 
company gives youa Gold Disc. Forinstance ‘Lady Madonna,” 
“And | Love You,” “Ticket To Ride,” ‘Nowhere Man” all just 
missed the million when everything was counted up finally. 

But with the Beatles getting material out together and se- 


bie 


parately, these are great times for the Beatle fan -- consider 


the fact that inthe last }2months or so the Beatles themselves. 


have put out five singles and three albums. 

That is increased productivity from a group which used to 
concentrate on getting two albums a year into the shops be- 
cause they didn't want to overload the market. 

Or maybe they remembered 1964 when it all broke loose 
and everybody had their own Beatle album. 

Actually although ‘Il Want To Hold Your Hand” was the real 
start of the Beatle boom, there had been material from the 
group available to anybody hip enough to spot trends and in- 
fluence people. ‘She Loves You” was released some months 
before January 1964 on the Swanlabel in America and around 
the same time Vee Jay released ‘Please Please Me’’ out of 
Chicago. 

But they sank without trace. , 

So when Capitol came out with their blockbuster — which they 
announced as the fastest breaking single ever, faster, would 
you believe, than ‘16 Tons” by Tennessee Ernie Ford, faster 


_than “Tom Dooley’ by the Kingston Trio even -- both Swan 


1f 


and Vee Jay started to work like mad on their Beatles material. 
And by March 1964, -- March 14 to be exact - Billboard's 

Top 100 singles chart had an historic look about it with the 

Beatles right in thereat No. 1,No.2 and No. 3. Capitol, Swan 

and Vee Jay. 

‘March 28 and history repeated itself and then some - the 


Beatles occupied the first four positions on the chart and had 


ten singles listed. Two Py these eaiee were @ imported « across 
the Canadian. border in such numbers to place them high in 


the chart. The following week, 12 Beatles singles were in the 


Top 100 and in Canada the situation was even more incred- 
ible with-the Beatles taking nine places out of the Top 10 there. — 

However the peak was reached in the last week in March | 
when John, Paul, George and Ringo were Nos.1 to 5 inclusive — 
inthe Top 100. 


The new Capitol single, ‘Can't Buy Me Love’ went into the 
Hot 100 at No. 27 -- then a miracle feat -- and the company 
claimed sales of 940,225 on the very first day! 

Some statisticians got to work and estimated that in Febuary 
that year only Elvis Presley and the Four Seasons managed to — 
hold on. The Beatles accounted for 60 percent of all the nome 
soldin America. 


And it all happened in three months: the days that saw 
the first Beatle wigs, Beatle hair cuts, various disc jockeys 
announcing themselves as the fifth Beatle, Ed Sullivan book- 
ing them for three straight Sundays ...and talk of the mbna 
Sound. 

The English group invasion was on...and carries on to he 
day with the Claptons, Zeppelins, Cockers. 

But in April 1964 it was all set for the second stage of the | 


‘invasion. April 4 saw asinglecalled"Not Fade Away” ‘teleas- 


ed in America. 
By the Rolling Stones Lilan Dove 


The Beatles when they were the Fab Four 


in publicity than in our music’’ as Martin Barre said, talking 


| Bo 2 Jethro Tull are an honest lot. 
ie bd } a . How many bands can you see admitting they were “bigger 
| iy candidly before their last American tour about the reasons 


i | 
Ri er for bringing a fifth member of the group along, John Evan, 
BE } on piano and organ. 


Said the honest Mr. Barre: ‘The name Jethro Tull was so 


ene . “ big and we thought that the music was not good enough to 
Care substantiate it.” 


So they introduced John Evan tobroaden their potential and, 
as seen during their tour, plus the evidence of the five man 
Jethro on the “Benefit” LP, they seem to have made a wise 
move. Not only their music has blossomed out though, so it 
seems, because the assured John Evan that | spoke to during 
the last tour was some way removed from the shy young 
man who a month ago would sooner hide under a piano than 
face his first interview. 

The band at the time was in New York, had just arrived for 
a weekend gig at the Fillmore East after three weeks on the 
West Coast and several concerts in Texas. 

John, you may recall, was enticed from his studies as a phar- 
maceutical chemist to join Jethro Tull and was, when | last 
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saw him, determined to return to college when the band arriv- 
ed back in Britain to sit for his second year exams. 

Successful results would give him an open door to return 
to his studies when he has had enough of music. 

But five weeks of Jethro Tull appeared to have somewhat 
deflated his eagerness to be “a chemist rather than a musi- 
cian.” He said that he had barely glanced at the books he 
took along to study and now wished that he could get out 
of the exams. “I'm fitting into Jethro much better than | 
thought | would do,” he confessed. “Having enjoyed college 
| thought this would be bloody awful by comparison but it 
isn’t as bad as | imagined. 

“I'm rather relieved that | find life withJethro very good in- 
deed. I've got much more interested in the music because as 
| told you before | didn’t know much about the music when 
| joined. I'd only heard the first album and didn’t like that 
much and had only seen them once on stage.” 


Like lan Anderson’ of the group, John is*reluctant to get 
drawn into social and political observations but said of Amer- 
ica: “It has been abitofa disappointment in some way. You 
get the impression at home that is that much bigger and bet-. 
ter than England but the truth is that it is just bigger — leave 
it at that.” 

The group started their last tour, their fourth, with a vastly 
altered act to take in new material and, according to John, 
it hadn't needed much changing enroute toallow for audience 
response. 

What had changed though was John's organ and piano play- 
ing. 

“At the start | had to do more or less what lan told me to 
but now I've been with them for a while, | am able to use 
ideas of my own. Ifound that! really did fit in well with them 
right from the start. No, | can’t say | had any nerves at all -- 
apart from the Long Beach Arena where there was a 15,000 


John Evan -- new boy who finds he likes it with the group. 


Jethro Tull — they find the size of an audience makes a difference to the reception. 


audience and it was rather nerve-wracking for all of us. 

“We've been getting varied receptions. They have all been 
very enthusiastic ...but in different ways. And the way they 
react depends on the size and the venue. There seems to be 
a critical size in audiences. 

“At Long Beach there was ahugecrowdin a restricted space 
and there was mass herding to the frontso that people behind 
the first few rows got crushed and couldn't see. 

“As far as we were concerned that was pretty worrying be- 
cause the kids had paid extortionate prices to get in - some- 
thing like six dollars or so — and we wanted to give them 
their money's worth.” 

Jethro Tull prefers smaller venues, those with fixed seating, 
“like an English theater.” Because, said John, it is then phy- 
sically impossible to mass milling around and Jethro com- 
municate better with a seated audience. ; 


“The thing is,’ explained John, “you have so many rock 
groups who exhort thetr audiences to jump about and they 
give the impression that that is what. the kids are there for. 
They become conditions from the attitude of these groups 
into thinking this is what rock and ‘oll music is all about. 

“But as far as we are concerned it is not. For a start we 
don't play at full volume fhroughout a set. We have ac- 
coustic passages and try to introduce a lot of light and shade 
into an act. It, is hard to do that with thousands of kids yell- 
ing their heads off.” 

That pattern of behavior was prevalent on the West Coast 
according to John but not in Texas where the huge auditoriums 
had fixed seating. “In the end we went down there as well 
as anywhere we had played on the West Coast but we were 
much more satisfied with that kind of reception,’ he added. 
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BEACH BOYS 
A Different Sound 
From Now On 


Full line up for the Beach Boys from now on, Brian Wilson, fourth from left, is back touring again. 


From now on it will be a different Beach Boys sound from 
the usual one we have been hearing. After many years of 
happy-go-lucky surf type things the group has shifted its po- 
sition somewhat. ; 

Beach Boy Bruce Johnson told me this when we chatted. He 
is very much the spokesman for the group these days and 
we talked after he had returned to his Hollywood home after 
a night out watching the Manfred Mann group play. 

Said Bruce: “As each year passes wedrop old numbers and 
bring in new ones. When we doconcerts or go on tour now 
we do a lot of things from our ‘Sunflower’ album. In fact 


the numbers we did on our last American tour are all pretty 
new and people seemed to like them. 

“And you'll probably be seeing six Beach Boys from now on... 
Brian (Wilson) is touring again after five years. He toured with 
us in February and March this year and enjoyed it. He. didn't 
make the Australian tour because his passport wasn’t ready 
in time. sin 

“He is still writing and producing as muchas ever.and work 
on our albums while we are away.” 

| asked Bruce why there was a long gap in releases from 
the Beach Boys and heexplaineditwasa “question” of terms” 


with Geant companies. zs 

“Now we. have formed our own: record: label. you hove | to 
get the right terms for your artists,” he informed me in his 
businesslike manner that he occasionally adopts. 


“We have a group the Flames with a record called ‘See The . 


Light’ and an album called ‘Long Playing’ have a Mary Hop- 
kin type singer called Amy. She is fifteen years old and the 


daughter of a record-company vice: “ica A discovered _ 


her through an ex-girl ig of mine.” 


Following plans for the Beach Boys to. ‘appear ‘at tie srbation: 
Isle of Wight Festival in England, Bruce also revealed that the 


group had plans for a shindig of its own. 


“We own 416 acres of land in the-Simi Valley, which is 40. 


miles north of Los Angeles and we'd like to run a pop festival 
there. We'd like to hold a Wopdstock there in ne. summer 
if we could get the right groups." 
Bruce is also continuing his songwriting caréer working with 
Michel Legtang who. composed “Windmills: of my Mind." 


from Japan. 
“despite laws to the contrary. 


He is particularly proud of a song called ‘Deidre!’ that they 
have written together and is included on a Beach Boys album. 
“It was my real ambition to write this sort of song,” he said. 
I'm learning to write songs properly now and I'd like to get 
into film music eventually.” 

Another Johnson. ambition is to own property in England. 
“| spent a lot of time on my last trip to England looking fér 
somewhere to live. | can get 50 acres of land there in Eng- 


land for what | have to pay for one acre in America.” One 
thing Bruce will probably insist on, is room to race around in 


using his. recently acquired Suzuki motor cycle he imported 
He still rides around the Hollywood Hill on it, 


-Bruce recently celebrated the start of his sixth year as an 


official member of the Beach Boys. He went with a party of 


friends to celebrate in a Japanese restaurant and then on to 
a night club where the Four Freshmen were appearing. 
“Do you know what they sang?” he asked. “They sang 


‘Surfer Girl’ which is kind of nice.’ ORichard Green 


Blood Sweat and Tears singer, David Clayton Thomas has a reputation back home: in 
his native Canada. 

A record company man (who wanted his name kept secret) tells one side of it: "He 
was a troublemaker, a bad kid. He wouldn't leave things the way they had been com- 


fortably running. He had an ego pple and he got into a lot of trouble and he deser- 


ved every bit of it.’’ 

His friend, Scott Richard, who was in three of the bands that David fronted in Canada 
says: "David has got to be one of the most loyal people you could meet. He totally com- 
mitted himself to his group. There is always conflict within groups but David worked hard 
to overcome it.” 

David sees the situation from his own point of view, naturally. It is a point of view 
that is colored by ten years of hard work in the Toronto area of Canada for little money. 
By seeing a boom for British groups skyrocket prices of inferior chugalong outfits while 
his own prices remained welfare low. By seeing records he'd made in the top ten of the 
local charts, a fact that was never reflected in his paycheck or royalty statement. By man- 
agers who kept offers that would have advanced his career from him. 


It is a situation that has probably hardened David Clayton Thomas, who was never a ij 
doubting Thomas anyway when it came to his own ability. He may be working for a 


group that can pull in standing room only audiences and can travel first class - even for 
the American State Department behind the Iron Curtain, the first rock group to do this. 


But David still remembers those early days when he paid his dues in full. He talked 


-rambled rather — on about them during a visit back home to Toronto. 


BLOOD 
SWEAT 


& CLAYTON — 


Paid His Dues 


Ai the backbiting and petty non- 
sense that goes on in this business, 


you can take it for ten grand a night 


but not for just 20 or 30 bucks. 
“Ten years....1 worked for ten years 


in Toronto and | had hit records, five © 


of them. But I still wasn’t able to make 
any sort of living. It was. atrocious. 

“| was lucky to pull in $125 a week 
and that was real incentive. Scuffling 
around the country like starving rats, 
begging agents for an extra 50 bucks 
just so that we could get some new 
strings for the bass guitar. 

“The only way you could survive was 


to join the bar circuit — playing for 
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drinkers in clubs, and that completely 


stifled any creativity you might have. 
_ "tT recall one time we had a top five 
record and we were working at Friar’s 
Tavern in Toronto for $150 a week -- 
that’s what | got after my band had 
been paid. And just up the road in a 


_ similar club some crummy group with 
_ no hit and not even a record out was 


pulling in double what we were getting. 
You know the reason? They were 


_. American not Canadian, from Boston. 


“There was a complete lack of accept- 


ance of Canadians by Canadians. It © 


didn't matter how bad you were if 
you happened to be English or Ameri- 
can, thecrowds thought you were great. 

“With all the hits we had we still 


didn't get one cent royalties. And then 


_when | made it with Blood Sweat and 


Tears, you should have seen the Can- 
adians crawling into New Yorkclaiming 
they had old contracts. The famous: 
David Clayton Thomas was under con- 


_ tract to them -- like hell | was. I'd like 


to name a few names.... 

“One of them tried to stop us from _ 
releasing the second Blood Sweat and © 
Tears album. You should have seenhim 
crawling up the wall of the boardroom | 
at Columbia in New York whenColum-. 
bia brought in a few facts and their 


lawyer. 


“My dream has always been.a big 
(continued on page 48) 
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I, New York's Times Square there is an enormous billboard, 
claimed by the owners to be the “world’s largest’ and it cov- 
ers the whole block and costs $35,000 a month to rent. 

During July and August,.three huge faces looked down on 


the sidewalks. Under the faces was thesentence:' Three faces 
among the countless who belong to the New Culture, setting 
forth on its final voyage through a dying world. 
This pessamistic viewpoint, and the faces, belongs to the 
“Grand Funk Railroad who really should be happy to be a year 
old as a group and really movin’ ahead. 

Taken from a record sales angle, two of their albums, “On 


Time” and “Grand Funk’ have sold over 400,000 each. Their... 
newest and third album, "Closer To Home” "went out with ome a 


* 


vance orders of over 250,000. 


Grand Funk Railroad started out as-an- opening ack’ at the a 
Atlanta Pop Festival and that was agig they did for free = for — 


the exposure. 

Now’ they are a $1,000,000 a year corporation, GFR Enter- 
prises, with 12 full time employees on the payroll. 
around with Grand Funk means a load of three tans of aquin. 


Getting. 


ment for concert dates. There’s a heavy sound stystem which 
inclues a 2000 watt full stereophonic sound system, and which 
uses 12 microphones anda 200: watt monitor system on stage. 

And up go the expenses — over $10,000 a month on comm- 
ercial and charter jet travel for Grand Funk-— they logged 150,- 


-000 plus miles in the air during the last 12 months alone. Ho- 


tel accommodation and eating costs another $300 a week. 

This kind of progress has been achieved quietly, it was no 
super hype that put this group over. It was no dynamite 
press agent creating a mystique about.their lives and their 
prowess. It was their music. They ore perhaps one of the 
most visual acts playing the rock halls but their music. remains. 

A recent date at the Capitol . Theater showed what effect 
‘Grand Funk had on the audience. Audience reaction was a 
little luke warm at first, maybe alittle tepid but by the second 
number, after the group had warmed them up with “Heart- 
breaker,” they were on their feet for the rest of the concert. 

.Press reaction wasn't kind to the Grand Funk music at first 


either. Some critics said their music should be condemned 
ard s- Ue ARRAS dt te bw of the be’ 


likened the group to Cream. Sour Cream though. 

So all Grand Funk could do was sit back, play their music, 
write their songs. 

So after a year the writers started coming round. They no- 
ticed that Grand Funk played to good crowds, had good re- 
sponse, were in the charts, and were not simply an opening 


act any more. They were even headlining - small gigs at 
first, but growing. : 

The reevaluation started from the media. Praises for Grand 
Funk were uttered and yet Grand Funk hadn't done anything 
out of the ordinary to gain this new respect. It just played 
the music, wrote the songs. 


Mel has something more than a bass and a few vocals to his performance. 


In the analysis it has to be the audience who have turned it 
around for Grand Funk. And the audience is not the collec- 
tion of dummies some press agents fondly believe. They're 
not going to put down money to be bored. 

So now with more attention being given to Grand Funk it 
also appears they aren't faceless. Or without opinion. Re- 
cently they talked to writer Jared Johnson. 


HP: If you were asked tocompare hard-rock (yourselves, Step- 
penwolf, Led Zeppelin) with soft-rock (Simon and Garfunkel, 
Donovan, Bee Gees), other than she obvious, how would you 
go about it? 

MARK FARNER (guitar): Soft-rock is more of a listening thing. 
You dig listening to them. I'veneverseen them perform Don 
ovan or Simon and Garfunkel, but | don’t i imagine they're too 
active on stage and we try to ppt, theatrics into our show on 
stage. 

DON BREWER (drums): Soft-rock Sabin’ have the excitement. 
MARK: It’s meaningful. A lot of the songs in soft-rock are 
meaningful, and you can get into the words but | like to ex- 
press myself through my che ope | like to scream when | feel 
like it. 


HP: Do you ever do anything besides hard-rock? 


MARK: Our new album, “Closer To Home” ....when you dig . 
that you'll see the versatility. We kind of got into some soft 


things, a little variation. Soft piano parts and organ parts. 


HP: Are pop festivals necessitatinganeed for a lot of volume? . 


- Hard-rock groups seem to be drawn to festivals more than 
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MEL SCHACHER, DON BREWER, MARK FARNER 


Mark puts out all he’s got and then some. . .and you know its there. 


America, Communicate With Me... 
Don't Play That Song 


Everybody's Got The Right 

TO Levees nccissivessenceanqarane Sree? 4 
Everything A Man Could 

Ever Need 


Groovy Situation cstgiidednpascicegionaaneat 


Hi-De-Ho seybetineecseeccaiscsnstenaestbdctivesiseen ee 
Hummingbird 


1 Can Remember 

| Just Can't Help Believing 

| Want To Take You Higher.. | 
I'm Losing You 

In The Summertime 

I've Lost You 


/ 


e| WANT TO TAKE YOU 
HIGHER 


(As recorded by Sly & The Family 
Stone/ Epic) 
SYLVESTER STEWART . 


Beat is getting stronger 

Music’s getting longer too 

Music is a-flashin’ me 

I want to, I want to, I want to, I want 
to take you higher 

Baby, baby, baby light my fire 

I want to take you higher. . 


Beat is nitty gritty 
Sound is in your city too 
Music is a-flashin’ me 
I want to, I want to, I want 1D I want 
Babs: baby, baby light wy 6 
y> y, ba t my re” 
I want to take baie higher. 


Beat is there to make you move 

Sound is there to help you groove 

‘Music is a-flashin’ me 

I want to, I want to,, I want to, I want 
to take you higher 

Baby, baby, baby light my fire 

! want to take you higher. _ 


© Copyright 1968. by Daly City Music. 


aya 2 
TO 
YOUR 
FA VORITE 
«HITS © 


Long As | Can See The Light 
Lookin’ At My Back Door.............. re ¥ 4 


Make It With You... s picnsehe nereerstaceh 7001034 
Morning Much Better boesnats sinialssaneea 33 


Bape Mache 


Signed, Sealed, Delivered, 

I'm Yours 
‘Silver Bird 
Sriow DU,...csssacesstaatsicns So viseateuese tcaare 
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e1 JUST CAN'T HELP : 
BELIEVING 


(As recorded by B. J. Thomas/ 
Scepter) 


CYNTHIA WEIL: 
BARRY MANN 


I just can’t help. believing when she 

- smiles up soft and gentle with a trace 
of misty morning — 

And a promise of tomorrow in her eyes 

And _ I just can’t help believing when 
she’s lying close beside me 


And my heart beats with the rhythm of © 


her sighs 
This time the girl is gonna stay 
This time the girl is gonna stay 
for more than just a day. 


I just can’t help betidving wher she slips. 
_her hand in my hand. 


And it feels so’ small and’ helpless that - 
my ‘fingers fold around it like a glove - |. 

And I just can’t help believing when — 
she’s whispering her magic an her: 


tears are shining ~ 
Honey sweet with’ love’ Tree 
This time the girl is gonna stay .- 
This time the girl is Aone, athy for 
more than ust a day. 


© Copyright 1968, 1970 by Se reen 
Sens See Music, Inc., New. 
York. , 
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eHI—-DE—HO 


(As recorded by Blood, Bnet 

& Tears) 

CAROLE KING 

GERRY GOFFIN 

Hi-de-ho, hi-de-hi gonna get a piece of 
the sky 

Gonna find me some 0’ that old sweet-a 


roll 
Singin’ hi-de-hi, hi-de-ho 


I been down so low 
. But Tom look’d like up 
Once I tho’t that second saves was 
enough to fill my cup 
Now I proffer’d all I had 
But it ain’t now way to live wat: 
Bein’ taken by the ones who have the 
least amount to give 
Singin’ too great a need of mine | 
- Singin’ hi-de-hi-de-hi-de ho talkin’ ‘bout. 
Dares lint. tf 


Dace I met the devil, he was very slick | 
Treated me with wordy goods and said 
I could have m 


| But when he laid. Se paper on me and — ¥ 


showed me where to sign I said. — 

“Thank you very kindly but I'm in |. 

too great a need of mine: singin’. 
(Chorus).. 


Copyright 1968 by Screen Gems 
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| PARADE OF SONG HITS 


@WAR 


(As recorded by Edwin Starr) 


NORMAN WHITFIELD 
BARRETT STRONG 


War uh um what is it good for nothing 

War uh um whatis it good for absolutely 
nothing 

War uh um whatis it good for absolutely 
nothing 


War I despise cause it means destruction 
of anything alive - 
War means tears in thousands of 
mother’s eyes 
When their sons go out to ight and lose 
| their lives I say. 


War it’s nothing but a heart breaker . 

War friend only to the undertaker 

War is an enemy to all mankind 

The thought of war blows my mind 

War has caused unrest withinthe young- _. 
er generation 

Induction then destruction who wants to 
die ah 


War uh um what is it good for 
You tell me nothing um 
War uh what is it 
nothing Good G 
War is friendly only to the undertaker 


for absolutely 


@PAPER MACHE 


(As recorded by Dionne Warwick/ 
‘| Scepter) 


HAL DAVID 
BURT BACHARACH 


Twenty houses in a row 
Eighty people watch a TV show 
Paper people cardboard dreams 
How unreal the whole thing seems. 


Can we be living in a world made of 
paper mache 

Ev’rything is clean and so neat 

Anything that’s wrong can be just swept 
away 

Spray ‘e with cologne and the whole 

world smells sweet. 


Ice cream cones and candy bars 
Swings and things like bicycles and cars 
There’s a sale on happiness 

You but two and it costs less. 


Read the papers keep aware 

While you’re lounging in your leather 
chair 

| And if things don’t look so good 

Shake your head and knock on wood. 


©Copyright 1969 & 1970 by Blue Seas 
Music, Inc. and Jac Music Co., Inc. 


War’s have shattered many a young 
-man’s dreams 

Made him disabled bitter and mean 

Life is much to short and precious to 
spend fighting wars each day 

War can’t give life it can only take away 


ah 
War uh what is it good for 
absolutely nothing mmmmm 


War Good God Almighty listen 
yen: it good for absolutely nothing 
ea. 

War it’s nothing but a heartbreaker 
War friend only to the undertaker 
Peace, love and understanding 

Tell me is there no place for them today 
They say we must fight to keep our 

freedom 


But Lord knows it’s got to be a better — 


way I say 


War ah uh yeah yeah 

What is it good for absolutely nothing 
say it again 

War yeah yeah yeah yeah 

What is it good for absolutely nothing 
say it again 

War nothing but a heartbreaker 


. What is it good for friend only to the 


undertaker. 


-2-3-4 War 2-3-4 
Hut 2-3-4-5, 


© Copyright 1970 by Jobete Music 
Co., 


Inc. 


@DON’T PLAY THAT SONG 


(You Lied) 


(As. recorded by Aretha Franklin/ 

Atlantic) 

AHMET M. ERTEGUN 

BETTY NELSON 

Don’t play that song for me 

It brings back memories of days that I 
once knew 

The days that I spent with you 

Oh no, don’t let it play 

It fills my heart with pain 

Please stop it right away 

I remember just-a what it said 

It said: ‘‘Darling, I love you” 

You know that you lied 

“Darling, I love you”. 

You know that you lied 

Darling, I love you” 

You know that you lied, you lied, you 
lied, lied, lied, lied. 


Remember on our first date 

You kissed me and you walked away 

You were only seventeen 

I never thought you’d act so mean 

But baby you told me you loved me 

You told me you cared 

You said, “I'll go with you darling 
almost anywhere 

But darling, you know that you lied, 
lied, lied, lied, lied. 

© Copyright 1962 by Hill and Range 

Songs, Inc. 


@GLORY GLORY 


(As recorded by The Rascals/Atlantic) 

FELIX CAVALIERE : 

I saw a child he was carryin’ a light 

I asked where it came from 

He blew it right out 

His eyes looked into me his voice: was 
a song 

He te tell me, tell me do you know 
where it’s gone. 


Glory glory my eyes have seen the 
mountain 

My soul can sing the song 

Glory glory singin’ hallelujah 

The truth is marchin’ on. 


Every mornin’ the sun lights us all 
The trees ask for nothing 

They just let their fruit fall 

Fires the same no matter what the 


source 
The flame of life burns on 
It’s never never lost. 
© Copyright 1970 by Slacsar 
Publishing Co., Ltd. 


@( | Know) I’M LOSING YOU 


(As’ recorded by Rare Earth/Rare 
Earth) ‘ 
N. WHITFIELD 
E. HOLLAND 
Cc. GRANT 
Your love is fadin’ 
I can feel your love fadin’ 
Girl it’s fadin’ away from me 
‘Cause too much your touch has grown 
cold 
As if someone else controls your very 
soul ' 
I'll fool myself as long as I can 
And feel the presence of another man 
‘It’s there when you speak to me 
It’s just not the same 
Oh baby, I’m losing you 
It’s in the air 
It’s everywhere 


- Oh, baby, I’m losing you. 


When I look into your eyes 
A reflection of a face I see 
I’m hurt, down-hearted and webrnled: 


1 
‘Cause that face doesn’t belong to me 
It’s all over your face 
Someone’s taken my place 
Oh, oh oh baby, I’m losing you 
You try hard to hide 
The emptiness inside 
I can tell I’m losing you, losing you. 


I don’t wanna lose you 

I can tell when we kiss all the tenderness 
I missed 

Oh little girl, ’'m losing you 

Girl, I can feel it in my bones 

Any day you'll be gone 

Oh, baby, I’m losing you 

Oh my dear what happened to the 
loves we shared 

Oh baby, I’m losing you. 

©Copyright 1966 by Jobete Musio 

Co., Inc. 
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@SOLITARY MAN 


(As recorded by Neil Diamond) 

NEIL DIAMOND - 

Melinda was mine till the time : 
I found her holding Jim, loving him 
Then Sue came along, loved me strong 


That’s what I thought, me and gs ae 4 


but that died too. 


Don’t know that I will part until 

I can find me the girl that will stay 
And wou’t play games behind me 

Ill be what I am, a Solitary man 
Solitary man. 


I’ve had it to here 
Being where love’s a small word 
Part-time, thing, paper ring 
I know it’s been done 
Having one girl who will love me 
Right or wrong, weak or strong. 
© Copyright 1966 by Tally - Rand 
Music Co., Inc. 


@IN THE SUMMERTIME 


(As-recorded by Mungo Jerry) 

RAY DORSET 

In the summertime, when the weather is 
high, you can stretch up an’ touch 
the sky 

When the weather’s fine, you got women, 

you got women on your mind. 
Haas a drink, have a drive 
Go out an’ see what you can find. 


If her daddie’s rich, 

Take her out for a meal, 

If her daddie’s poor 

Just do as you feel, 

Speed along the lane, 

Do a ton, or a ton an’ twenty five, 

When the sun goes down, 

You can make it, make it good in a 
lay - by. 


We're not grey people, 

We’re not dirty, we’re not mean, 

We love everybody but we 

Do as we please 

When the weather’s fine, 

We go fishing, or go swimming in the 
sea, 

We;re always happy, 

Life’s for living, yeah! 
philosophy. 


That’s our 


When the winter’s here, 
Yeah! It’s party time, 
Bring a bottle, wear your bright clothes 
It’ll soon be summertime, 
And we'll sing again, 
We'll go driving, or maybe we’ll settle 
down. 
If she’s rich, if she’s nice, 
Bring ,your friends, an’ we’ll all go 
into town. 
© Copyright 1970 by Our Music 
Ltd., 33-37 Wardour Street, London 
W.1. All rights in the United States 
of America and Canada controlled by 
Don Kirshner Music, Inc. 


eSTEALING IN THE NAME 
OF THE LORD» at ne 


(As recorded by Paul Kelly) 
PAUL KELLY peas Bs 


There’s a man on the corner... 
Raisin’ a congregation sayin’ that) ues 
the one brothers and sisters 


‘That’s gonna bring us all ‘to salvation : 
Sayin’ that he’s the one to make a way. ‘4 


for you 


He’s gonna do it with no ‘heattation © 
Sayin’ step in the line, can. you spare a 


dime 
I heard him say step. right on’ up” 


How you this evening? Drop. . buck oe 
People I'll tell you what I see, a ‘Parasite : 


is he 


Ain’t much difference't in what he’ s aon : 
Good people than’ B&E (that’s breakin’. - 


and enterin’ you know) 


That man is stealing in eons @ of the 


Lord 
Sayin’ God’s gonna bless ya: .: 
Stealing in the name ofthe Lord’ 
Hey, hey it’s happening everyday. - 


This man will walk up to you: : 
And look you in the eye 


Put his hand on your shoulder and tell , 


you a big fat lie 


He’ll tell you God’s gonna viess you 


children 
If you put your faith in me 


Then he’ll pass the tray while thechoir’ 8 


_ singing 


Nearer my God to Thee mm mm mm - 


Step in the line, can you spare a dime 

I heard him say step right on up 

How you this evening?- 

Drop a buck - : 

That man is stealing in the name of the 
Lord 

That’s what he’s doing -  - 2 

Stealing in the name of the Lord 


Come confession time that’s: time to spill ee 


your mind 


He sits back in his easy chair and listens 


to you testify 


And when that’s over he puts his hands 


on your shoulder . 


Tells you all’s forgiven the man can’t 


be colder mmm. mmm'mmm 


Step in the line, can-you spare a dime 7 


I heard him say step right on. he 
Good people drop @ buck: . 


That man is phones in the name of the a 


Lord ie 
Sayin’ God’s gonna bless you. oe 
Stealing in ie name had the: eso 


He’s gonna save your eat 


That’s what he said, Pick y your ie up a 


And make you whole 
Yeah that’s what he aid 


This. man will: sock. it to you in God's ae 


name 


This man will rock itto you yes ‘he: will 


in God’s name: *- Mie 

He’ll steal you blind’. - 

And tell you he don’t need: ‘no mor 
say all you need fs. Sia ane 


© Copyright 1970 by. ‘Tree asic 


Publishing Co., Ine... 


lishing Co., 


@GET UP | FEEL LIKE BEING] — 
A SEX MACHINE: 


(As recorded by James Brown) 


| JAMES BROWN. 


. Get up. get on up get up get on /up 


Stay on the scene get on up 

Like a sex machine 

Get on up, get up 

‘Shake’ your arm them use your form 
Stay on the scene like a sex machine 


| -You gotta have the feeling 


Sure as you’re born 


Get ittogether 
Right on. right on get up. 


I said the feeling you got to get | 
Give me the fever in a cold sweat 


The way I like it is the way it is 


.I got mine and don’t worry about his. 


© Copyright 1970 by Dynatone Pub- 
1540 Brewster Ave. Cinn. 
Qhio. All rights reserved. inter- 
national copyright secured. 


el'VE LOST YOU 


(As recorded by Elvis Presley/RCA) 


KEN HOWARD 
ALAN BLAIKLEY 


Lying by your side I watch you sleeping 
and in your face the sweetness of a child. 
Murmuring a dream you won't 
recapture tho’ it will haunt the corners 
* of your mind 
ye is lost you, tho’ you’re near me 
our body’s still as kind 
tue ost you on the journey but I can’t 
- remember where or when. 


Who can tell when summer turns. to 
autumn and whocan point the moment 
love grows cold? r 

Softly without pain the joy is over tho’ 
why it’s gone we neither of us know | 


Te lost you, oh, I’ve lost you 


I don’t: reach you anymore we ought 
to talk it over now 


“|. But reason can’t stand in for feeling. 


Six ‘o'clock the baby will be crying, and | 
‘you will stumble sleeping to the door 
In the chill and sullen grey of morning — 
we pla Aa the be ey that we have leary . 
too we 


| Pve lost you, ‘Gh, I’ve lost you 
Though you won’t admit it’s so a 
- Pve-lost you on the journey but Ican’t | 


_ remember meee or when, 


ae © Copyright 1970 by Carlin Music | 
All: ‘rights ‘administered by J. 
' Gladys Music, Inc. 3 


“Corp.: 


e@ JULIE DO YA LOVE ME 


(Produced for records by Jackie 
Mills for Wednesday’s Child 
Productions) 
‘(As recorded by Bobby Sherman) 
TOM BAHLER . 
Being alone at night makes me sad girl 
Yeah it brings me down all right 
Tossin’ and turnin’, and freezin’ and 
burnin’ and cryin’ all thru the night 
yeah yeah 
Julie, Julie, Julie do ya love me? 
Julie, Julie, Julie do ya care? 
Julie, dulie, Julie are you thinking 
of me? 
Julie, Julie, Jytte, will you still be 
there? 


We had so much fun together | 
And I was sure that you were mine 
But leaving you baby is drivin’ me 
crazy 
It’s got me wondering all the time i 
yeah, yeah 
(Repeat chorus). 


Honey you cried the day I left you 
Even though we both knew I couldn’t 
stay 
But baby remember rl be back in 
September 
But till then I'll write you every 
day yeah yeah 
(Repeat chorus). 
©Copyright 1970 by Lucon Music 
Publishing Co., and Sequel Music 
Co. 


eTHE NEXT STEP IS LOVE 


(As recorded by Elvis Presiey/RCA) 

PAUL EVANS 

PAUL PARNES i 

Yesterday has slipped away and the sun 
is welcoming the evening shadows of 

aperfectday 

And the next step is love 

The next step islove — 

We’ve walked barefoot through the 
misty meadows 

Laughin’ at each other in the rain 

Made some faces at some people in the 
park and didn’t bother to explain 

Fun, fun, look‘at us run 

Goin’ nowhere special really fast 

But we’ve yet to taste the jena onthe cake 
that we’ve been baking with the past 

Cause the next step is love 

So what are we waiting for the next step 
is love © : 

And girl, it’s for sure. 

Yesterday has slipped away and thesun 
is welcoming the evening: 
shadows of a perfect day 

And the next step is love - 

The next step is love 

Love will be a place to run to from the 
world they’ve willed to you and me 

We'll. be closer than we’ve ever been 
though looking back, it’s so hard to 
believe 

Hang it all ‘out we’re bringin’ on in the 
best we’ve picked up onthe way to now 

Changes are a-comin’ but together we 
can make it through somehow 

‘Cause the next step is love. 


4, ©Copyright 4 1870. by Gindxs, SiON: 


Ine, nai. 


SPY aearsee. 


@AMERICA, 
COMMUNICATE WITH 
ME 


(As recorded by Ray Stevens/ 

Barnaby) ‘ 

RAY STEVENS 

Excuse me mam what do you think 
about all the protests inn America 
today 

Well my advice to all the demonstrators 
would be either love it or leave it 

Pardon me, sir, what do you think 
about America and all the protests 
that’s going on 

Protest huh? Well,-I think they may 
have a valid point 


- Something’s got to be done in America 


either we change it or lose it 

I’m tired of all your protests 

They’re getting out of hand 

And all you politicians you’re too big 
to understand 

Yeah I’m somewhere in the middle 

Up to extremes without a plan 

I’m just the average man just trying 
to do the best I can. 

And I’ve had it with the preacher 
I don’t want to hear no more 

Everybody’s spreading doubts about 
shouts of politics and war 


_ And from where I stand it don’t make 


sense to be against war 

Seems like nowadays there is no call 
to reason anymore ~ 

But the answer’s not all yes and no, 

too or fro, stop or go, everything’s 
not left or right, black or white, day 
or night. 

America my country tis of thee 

America communicate with me. 


Three small bullets took the leaders 
that could help us all unite 

And the people split us under in their 
search for truth and right 

And the rebel rousers preached 
their destorted views from left 
and right 

And the rockets red glare searches for 
the dawn’s early light 

But despite your flaring headlines — 
I’ll still keep the faith in you 

And your still the same great country 

that I pledge allegianceto — 

Call me a sentimental partiot 

Well I guess that could be true but I 
can’t help but think that a lot of 
people feel the way I do. 

(Repeat chorus). 

Repery iets 1970 by Ahab Music Co., 


| inc. 


eOHIO 


(As recorded by Crosby, Stilis, Nash 
and Young/ Atlantic) 


NEIL YOUNG 


Tin soldiers and Nixon’s coming 
We're finally on our own 


‘This summer I hear the drumming 

Four dead in Ohio 

Gotta get down to it 

Soldiers are gunning us down 

Should have been done long ago 

What ifsyou do and find their dead 
on the ground 

How can you run where to go. 


©Copyright 1970 by Cotillion Music 
inc. and Broken Arrow Music. 


@ YELLOW RIVER 


(As recorded by Christie/Epic) 


JEFF CHRISTIE 


So long, boy, you can take my place 

Got my papers I’ve got my pay 

So:pack my bags and I’ll be on my way 
to Yellow River 

Put my guns down, the war is won 

Fill my glass high the time has come 

I’m going back to the place that I love, 
Yellow River. 


Yellow River, Yellow River is in my mind 
and in my eyes 

Yellow River, Yellow River is in my — 
blood, it’s the place I love 

Got no time for explanation, got no time 
tolose | 

Tomorrow night you’ll find me sleeping 
underneath the moon at Yellow River. 

Yellow River, Yellow River is in my mind 
and in my eyes 

Yellow River, Yellow River is in my 
blood, it’s the place I love. 


Cannon fire lingers in my mind 
I’m so glad that I’m still alive 


| And I’ve been gone for such a long : 


time from Yellow River 

I remember the nights were cool 

I can still see the water pool 

And I remember the girl that I knew 
from Yellow River. 


©Copyright 1969 by Gale Music 

Ltd. All rights for the United States 
of America and Canada administered 
by Noma Music, Inc. New York, N.Y. 
International Copyright Secured. All 
Rights Reserved. 


| PARADE OF 


© GROOVY SITUATION 


(As recorded by Gene Chandler) 
HERMAN DAVIS 
RUSSELL LEWIS 
Chorus 


That girl I’m gonna make her mine 
If it takes all night 
That girl I’m gonna make her mine 
If it takes all night 


| Good evening sweet darling 
May I ask your name 

You seem to be lonely 

Well don’t worry I’m feeling the same 
Oh, it’s a groovy situation 

A splendid combination 


That we should meet 

At a time like this 

Oh, it’s a groovy situation 
A splendid combination 
Your something that 

I just can’t miss 


It’s been a long time sweet darling 
Since love has come my way 

But I’m trying so hard 

To find the right words to say 

Oh, it’s a groovy situation 

A splendid combination 

That we should meet at a time like this 
Oh, it’s a groovy situation 

A splendid combination 

Your something that I just can’t miss 


© Copyright 1969 by Cachand Music 
Co., Inc. & Patcheal Publishing Co. 


@HUMMING BIRD 


(As recorded by B.B. King) 

LEON RUSSELL 

Sometimes I get impatient but she cools 
me without words 

And she comes so sweet and gently my 
hummingbird 

Have you heard and I thought my life 
had ended 

But I find that it’s just begun cause she 
meets me where I live 

I'll give her all I have to give 

Talking ‘bout my hummingbird 

She’s little and I love her too much for 
words to say 

And when J see her in the morning 
sleeping 

She’s little and she loves me too 

My lucky day hummingbird don’t fly 

away. 


When I feel wild and lonesome she 
knows'the words to say 

She gives me understanding in that 
special way 

In my life I love no other 

She’s more than I deserve and she meets 
me where | live 

Pll give her everything I have to give 

I'm talking about my hummingbird. 

© Copyright 1970 by Skyhill 

Publishing Company, Inc. 


2 IR 


DOOR 


(As recorded by Creedance 

Clearwater Revival/Fantasy) 

JOHN C. FOGERTY | 

Just got home from Illinois 

Locked the front door, oh boy! 

Got to sit down take a rest on the porch 

Imagination sets in pretty soon I’m 
singing 

Doo doo doo, doo doo doo 

Lookin’ out my back door, 


There’s a giant doing cartwheels 

A statue wearing high heels 

Look at all the happy creatures dancing 
on the lawn 

A Dinosaur Victrola listening to Buck 
Owens 

Doo doo doo, lookin’ out my back door. 


Tambourines and elephants are playing 
in the band 

Won’t you take a ride on the’ flying 
spoon? 

A Wonderous Apparition provided by 
magician 

Doo doo doo lookin’ out my back door 

(Repeat) 


Bother me tomorrow today I’ll buy no 
sorrows 


Forward troubled Illinois 

Lock the front door, oh boy! 

Look at all the happy creatures dancin’ 
on the lawn 

(Repeat) 

Doo doo doo lookin’ out my back door. 

- © Copyright 1970 fons Jondora Music 

Co. 


@SNOWBIRD 


(As recorded by Ann Murray) 
GENE MACLELLAN 


clean 

The unborn grass lies waiting for it’s 
coat to turn to green 

The snowbird sings the song he always 
sings 

That speaks to me of flowers that will 
bloom again in spring 

Anything that it would tell me that’s the 
thing that Iwould do 

But now I feel such emptiness within for 
_ the thing I want the most in life is the 
thing that I can’t win. . 


Spread your tiny wings and fly away 

And take the snow wing with you where 
it came from on that day 

The one I love forever is untrue 

And if I could you know that I would 
fly away with you 

The breeze along the river seems to say 

That you’ll only break my heart again 
should I decide to stay 

So little snowbird take me with you when 
you go to that land of gentle breezes 
where the peaceful waters flow. 


Music Corporation. 


a eae) CiteSeer PARE etsy ah wr) 


@LOOKIN’ OUT MY BACK 


Doo doo doo lookin’ out my back door - 


Beneath this snowy mantle cold and 


- I wanted to run away: 


© Copyright 1970 by Reechwood 


bile et ers 4 


@EVERYBODY'S GOT THE 


RIGHT TO LOVE 


(As recorded by The Supremes/ 

Motown) 

LOU ST ALLM AN 

When you’re alone and in a corner 

Your only mourner is the face that 
appears inthe nearest mirror _—. 

You gotta get it going and somehow 
knowing you 

You’re gonna have it better than you 
ever had it 

Everybody needs somebody 

Everybody’s got.the right to love. 


If you could give in for a minute 

And put your soul in it 

We could get it on together and forever 
love it- 

So what’s the use of running 

You know there ain’t no fun in running 


.And boy you need somebody, somebody 


to love you 
Cause everybody needs somebody 
Everybody’ s got the right to love. 


You can have all the things that you 
desire 

But without love you just can’t survive 

You need love to warm your heart at 
night 

When you’re all alone and no comfort’s 
in sight 

Everybody needs somebody 

Everybody’s got the right to love. 


© Copyright 1970 by Think Staliman ff 
Productions Limited, International 
copyright secured. All pela ote : 
reserved, : 


e1CAN REMEMBER 
(As recorded by Oliver/Crewe) 


‘MYRNA MARCH 
GARRY ILLINGWORTH 
RICHIE GRASSO > 


I can remember not too long ago 

I couldu’t find my way ; : 

I didn’t know of a place to go 

Then you came along one day and now 
with you here to guide me 

To stand close beside me and fill all | - 
my hours with play — p 

I’m gonna trade in my sorrow for each 
bright tomorrow 

And throw all my worries away. 

I can Sirelemboes not too long ago 


While I was looking for a place to go 
I found you that day and now with. you |. 
here to guide me ' 
To stand close beside me and ‘fill, all se 
my hours with play — : 
I’m gonna trade in my sorrow for each ; 
bright tomorrow 
And throw all my worries : away.. Tn | 
Ooonnriont, 1967 by: Rig Seven, Music | 
Corp... eae ; 
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@LONG AS | CAN SEE THE|/eMORNING MUCH BETTER] @SIGNED, SEALED, 


LIGHT 


(As recorded by Creedance 
Clearwater Revival/Fantasy) 
JOHN C. FOGERTY 


Put a candle in the window 

‘Cause I feel I’ve got to move 

Tho’ I’m goin’ I’ll becoming home soon 
Long as I can see the light. 


Pack my bag and let’s get moving. 


‘Cause I’m bound to drift awhile 
When I’m gone you don’t haveto worry 
Long as I can see the light. 


Guess I’ve got that ol’ travelin’ bone 
‘Cause this feeling won’t leave me alone 
But I won’t be losin’ my way 

Long as I can see the light. 


Put a candle in the window ~ 

‘Cause I feel I’ve got to move 

Tho’ I’m goin’ I’ll becoming home soon 
Long as I can see the light., 


© Copyright 1970 by Jondora Music 
Co. 


e@MY GIRL 


(As recorded by Eddie Fioyd) 
WILLIAM ROBINSON 
RONALD WHITE 


I’ve got sunshine on a cloudy day 

When it’s cold outside, I’ve got the 
month of May 

I guess you say 

What can make me feel this way 

My girl, talkin’ about my girl. 


I’ve got so much honey 

The bees envy me 

I’ve got a sweeter song 

Than the birds in the trees 

Well, I guess you say 

What could make me feel this way 
My girl, talkin’ about my girl. 


I don’t need no money, fortune or fame ~ 


I’ve got all the riches, baby 

One man can claim 

Well, I guess you say 

What can make me feel this way 
My girl, talkin’ bout my girl. 


© Copyright 1964 by Jobete Music 
Co., Inc. 


(As recorded by Ten Wheei Drive/ 
Polydor) 


ARAM SCHEFRIN 
MICHAEL ZAGER 


How many times have I told ya baby 
that I'd do anything you say? 

But listen here, daddy, now I got 
feelin’s and you can’t do me this way 

Ain’t said ‘‘No”’ to your lovin’, never 
did and never, never, plan to do 

But if you want to keep me happy, babe, 
you'd better hear what I’m sayin’ to 
you. 


Comin’ to night time I dig bein’ up sort-a 
floatin’ around on a cloud 

Watchin’ the people walkin’ past my 

_ window 

Playin’ my music out loud 

Comin’ to noon I can’t think about 
nothin’ with the daylight blazin’ 
through 

And the afternoon is a no ‘count time 
cause I got my business to do 

I could probably function for a little 
conjunction 

But I usually like it inthe morning much 
better, yeah. 


Most people think that the midnight 
trip is the proper kind of a scene 

But I.come on feelin’ very foggy and I 
never can cut it too clean 


People think they’re at the top of their - 


form after stayin’ up half the night 

But I know after a good night’s sleep 
I can get it on all right 

I ain’t never resisted when you have 
insisted 

But I usually like it in the morning 
much better, yeah. 


Early in the morning with the sun just 
up and the air so fresh and sweet 

Folks just gettin’. their boots pulled on 
and they’re stragglin’ out to the street 

Takin’ it very easy a while before they 
start in cuttin’ their wood 

I can’t tell you just what it is, baby, 
but that’s when I feel good 

With seven behind me you'd better come 
find me 

Cause I usually like it in the morning 
much better, yeah. 


© Copyright 1970 by Noma Music, 
Inc. and Schefrin-Zager Publishing 
Co., Inc. All rights administered by 
Noma Music, Inc. 


DELIVERED I'M YOURS 


(As recorded by Stevie Wonder/ 


Tamia) 


LULA MAE HARDAWAY 
LEE GARRETT 


STEVIE WONDER 
SYRETTA WRIGHT 


Like a fool I went and stayed too long 


Now I’m wonderin’ if your love’s still ° 


strong 
Oo baby here I am 
Signed sealed delivered I’m yours 
Then that time I went and said 
goodbye 


Now I’m back and not ashamed to cry 
Oo baby here I am 

Signed sealed delivered I’m yours 

Here I am baby 

You got my future in your hand 

Here I am baby 

You got my future in your hand 


I’ve done a lot of foolish things 

A- that I really didn’t mean 

Hey hey baby didn’t I oh baby 

Seen a lot of things in this old world 


din) I touched them they did nothing 

gir 

Oo baby here I am 

Signed sealed delivered I’m yours I’m 
yours 

Oo wee baby you set my soul on fire 

That’s why I know you’re my one and 
only desire. : 


Oo baby here I am 

Signed sealed delivered I’m yours 

Here I am baby you got my future in 
your hand 

Here I am baby 

You got my future in your hand 


I’ve done a lot of foolish things a- that 
I really didn’t mean 

Hey hey baby didn’t I oh baby 

Seen a lot of things in this old world 

hes I touched them they did Ronn 
gir 

Oo baby here I am signed sealed 
delivered I’m yours 

Oo wee baby you set my soul on fire 


That’s why I know you’re my one and 
only desire 00 baby 

I could be a broken man buy here I 
am with your future got your future 
babe 

Here I am baby. 


©Copyright 1970 by Jobete Music 
Company, Inc. 
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—@SILVER BIRD 


(As recorded by Mark Lindsay/ 
Columbia) 
KENNY YOUNG 


Get aboard the Silver Bird 
Departing gate 19 

Satisfy your walter mitty mind 
Trying out a dream 


Your sign is Capricorn and every cor- | 


ner of your line says 


You’ll remain my friend, my friend until _ 


you're mine. 


Silver bird fly my lady away 

Silver bird take her over the bay 

Silver bird give my lady a ride 

And let her . go see what’s on the other 


side 
Silver bird fly my lady away 


Pretty bird today is her day. 


Lone rangers and strangers will knock 
at her door 


But I know my baby’s no baby no > 


more 


Silver bird fly my lady away 


Pretty bird today is her day. 


“You come home my crazy heart 


Will greet those silver wings 

Your pet dog will remember you and 
Pll carry your things 

We'll catch your running make up and 
you will look just fine. 


| '® Copyright 1970 by Kangaroo Music 
Inc. 


—@YOURS LOVE 


(As recorded by Joe Simon) 


HARLAN HOWARD 


May the fruit of my toil be } ours love 

May the food from my soil be yours 
ove 

And from this moment on 


May a love that is strong and lives” 


on and on be yours love 
May the sons that I raise be yours love 


May the comforts I praise be yours love 

And if I ever get weak may the love 
words I speak 

And the arms that I seek be yours love 


May the Lord’s shining grace be yours» 


love 
May the happiest face be yours love 
May the last fingertips that touch 

these two lips 
As life from me slips be yours love. 


@ Copyright 1968 by Wilderness 


Music Pub. Co., Inc. 


—@MAKE IT WITH YOU 


(As recorded by Bread) 
DAVID GATES 


Hey have you ever tried 

Really reaching out for the other side 

I may be climbing on rainbows 

But baby here goes 

Dreams they’re for those who sleep 

‘Life is for us to keep — 

And if you’re wondering what this all 
is leading to 


_I want to make it with you 


I really think that we could make it 
girl. 


Baby you know that dreams are for 
those who sleep 

Life is for us to keep 

And if I choose the one Id like to help 
methrough  . 

I'd like to make it with you 

I core think that we could make it 
gir 


No, you don’t know me well 

And every little thing only time will tell 
But you believe the things that I do 
And we’ll see it through 

Life can be short or long 

Love can be right or wrong 


And if I choose the one I’d like to help 


me through 


-I’d like to make it with you 


I really think that we could make it girl. 


| ©Copyright 1970 ‘by Screen Gems - 


Columbia Music. 


@ EVERYTHING A MAN 
COULD EVER NEED 


_ (As recorded by Glen Campbell/ 


Capitol) 
MAC DAVIS 


I’ve got everything a man could ever 


need 


I’ve got dreams to dream and songs to 


sing in the morning 
I’ve got hands to hold my baby child 
and eyes to watch my woman smile 


I’ve got everything a man could ever 


need ¥ 

Now my workin’ day seems shorter 
than it ever did before 

And the evening breeze gets cooler day 
by day 

And the morning sun is always shining 

Down on my back door your laughter 
washes all my cares away 

There’s not a day goes by that I don’t 
look up tod the skies and humbly 
thank the good Lord up above / 

For bringin’ you to me in time to make 
me realize 

That all a poor man really needs is 
love 

Now I’ve got everything a man could 
ever need 


-I got dreams to dream and songs to 


sing in the mornin’ 
I’ve got hands to hold my baby child 
and eyes to watch my woman smile 


I’ve got everything a man could ever / 


~ need 


I’ve got everything’ a man could ever — 


need. 


© Copyright 1969 by Ensign Music | 
Sarnrasites ; 4 
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OBBIE 
ROBERTSON 


“We Tape Nearly Everythi 
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Levon Helm 


HP: Asyoursecond album wasn’tmadein Big Pink, does this 

mean a change in your recording habits? 
ROBBIE: We've tried different ways of recording with all of 
our albums. We have a lot of fun making our records. For 
instance our second album was cut in aleisurely and luxurious 
fashion in Hollywood -- we got our record company, Capitol, 
to rent ahuge ugly pool house that was once owned by Sammy 
Davis Jr. We wanted to get as much as possible the informal 
atmosphere of the Big Pink basement and decided against a 
recording studio. 

In one large room we had Capitol setup the equipment and 

apart from a good friend of the Band, John Simon, who play- 
ed and helped me engineer, we cut the whole album on our 
own. “ : 
That first album, ‘Music From Big Pink’ was written and then 
we went in to record it. But the second album we wrote as 
we went along and we got a morespontaneous sound. It was 
very cosy recording on our own with nobody there looking over 
your shoulder and making you stick to schedules. 

In a way it was a miracle that it worked because we had 


gone out there with their hair brained idea and had actually 


pulled it off. 


HP: By the way, what were you doing in California? 
ROBBIE: It gets very cold in Woodstock in the winter time, 


and for the last few years we've beengoing West around Jan- 


vary, to record and such like. 


HP: You appear to be very recording conscious -- do you tape 
everything you do? 

ROBBIE: Nearly everyting, we have hours and hours of un- 
released tapes made at Big Pink with Boband also alone. We 


have tapes of our trip to England- they still sound good — and 
we record a lot of our gigs in the States. On the unheard . | 
‘basement’ tapes are some of our songs and some by Bob but: 
they are likely to remain unheard. They are old and we re- 
member them warmly .... I'm sure there is a lot of worthwhile 
stuff but we would just as soon write new material than go 
back. 

Right now we want to record inastudio in Woodstock but do 
the whole thing in one night. 

We got the idea from listening to some tapes of our gigs in 
the States — incidentally these tapes would make great boot- 
leg material. But we reckon that by going into a studio for 
one night and treating it as a gig we can repeat the same 
kind of spontaneity achieved on live recordings. We've tried 
different ways of recording with all our albums. For this one 
we are going to leam all the songs as best we can -- they're 
all written -- and then go down toa little place here in town 
and do them all in a night. | 

We might mix thetapesin London. New York is a poor place 
for mixing facilities so it’s going to beeither California or Lon- 
don and our recording guy favors London. 


HP: What do you personally think of your second album? 
ROBBIE: It's generally felt that the second left the first album 
way behind. To me they are completely different so that | 
can't talk in terms of preferring onetothe other. The mood ... 
the playing... they reflect directly the feeling and nostalgia of 
the time. The first was reflective of the fact that we were try- 
ing to shake off the years of wildness on the road and trying 
to cool it in our livesiand in our music. 

HP: The Band has been bene sh for ten years. How did you 
start? . 


ROBBIE: Iwas 16 when I left Toronto and headed South. This 
was my music and this was where it was all stemming from. 
It was natural for me to go because they all came from that 
area...Bo: Diddley, Chuck Berry, Sonny Boy Williamson, Carl 
Perkins, Robert Johnson. It was here |met Levon Helms, from 
Arkansas and the only American in the Band. | joined his 
group and made my way with them cross country, back to 
Canada. . 

One by one the other Arkansas boy quit to go home and 
their replacements, after a period of around six months, pro- 
duced the current line up of the Band. We never said at any 
time, “Hey, look we all get along well together, so let's stay 
together.¢. It just happened. There are a good few other 
groups who've been around that long. For our part it just 
went by ... we didn’t notice it. 


HP: And Ronnie Hawkins? 

ROBBIE: Well, of course we werehisback up group, the Hawks, 
for five of those years. He taught us a lot about music....and 
life. tt was a rough and lean life. We tended to work the 
tough night spots and were often down to working in stores 
and stealing bread in ‘order to eat. 


HP: Then you met up with Bob Dylan in 1965. How did you 
gettogether? — 

ROBBIE: We've tried to answer thatbeforebut it never sounds 
right. Let's just say that he didn’t call us and we didn’t call 
him....that'’s all | can remember. 


Garth Hudson 


Rick Danko 


We had one of his albums and we all liked it but it didn’t 
snap us like that, you know. And we had no idea he was as 
strong as we later found out he was. 

We were a_ scrounge road group when we met him. He 
taught us about flying airplanes, about meeting important peo- 
ple. 


HP: You were with Dylan during his much-criticised-at-the-time 
switch to electric folk - rock. In fact, you provided the rock. 
What are your impressions of that time? 

ROBBIE: It was wicked, itwasruthless. They abused us. They 
threw pennies, bottles, and paper cups. Everybody put us 
down... the press, the public. It was hard to keep your head 
up but we did have a lot of fun playing. 

One of our first decisions when we arrived at Woodstock 
after it all, in 1966, whenBobwasrecuperating from his motor 
cycle accident, was, as a band in our own right, not to have 
a name. The whole name thing had got out of hand with 
things like Pineapple Submarine, etc. We had been around 
too long, | mean, after eight or nineyears, having to sit down 
and think of some silly name to call ourselves... 

Despite pressure from Capitol we decided to do a Crosby, 
Stills, Nash and Young and use our own surnames until this 
just gave way to the simple, the Band. This was how we'd 
been known at Woodstock anyway by the locals. “Oh them, 
that’s the band," they used to say. 

(continued on page 53) — 


It's difficult to put it into words what he did for us. 
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People Are 


Searching More, 


Use the word comeback guardedly when you speak to Brook 
Benton, a singer with a two million seller “Rainy Night In 
Georgia” and a whole new start tohis recording career. ‘You 
can say that if you like,’’ hecommented. “But I've been work- 
ing all the time, all over. Maybe it’s @ comeback to the radio -- 
just say that.” 


Mention of “Rainy Night In Georgia” brings a thoughtful 
smile to Brook 's face: “So great, my feeling about that song, 
just look at my foce and that'll tell you. 1 heard it in Miami 
when my producer Arif Mardin and | were preparing for G ses- 
sion at the Atlantic studio there. 

“Something in the song meant more tome than just the rain 


falling in Georgia. 


_gether. 


That situation was not just necessarilly 
the water falling, there was a reference to the whole atmos- 
phere of what's happening today, the violence and the chaos. 

“It's raining all-over the world.” 

“Anyway | changed the lyric around a little to point this up 
and we cut it. It has akind of true lyric that perhaps wasn’t 
accepted five years ago...or maybe just wasn’t being listened 
to. And it is still an experimental thing, getting people to 
listen to these lyrics. | don't think people really know for cer- 
tain that people will understand these things in a song. It's 
still an experiment. 

“But | honestly think that audiences listen more these days. 
Take ‘Bridge over Troubled Water’ - that song isn’t new. | re- 
member my daddy singing about that years ago, a little dif- 
ferent maybe. But now youcandoit-- speqk out and more so. 
People are searching more, seeking something. Maybe it's 
leadership, either from the church or from a politician. It’s 
all in songs now.” 

It is a different sounding Brook Benton from the person who 
recorded first in 1959 when he made the charts with “It's Just 
A Matter of Time” and followed it up with 12 hits inside two 
years, a soul singer that also invaded across the board, into 
the pop charts. 

‘Then’ along with Jackie Wilson he was THE black singer - a 
masculine, boastful, tough image, such as “Thank You Pretty 
Baby” and “Kiddio.” 

Now he is more reflective, calmer. He talks about his ven- 
tures in Rochdale Village, St. Albans, out on Long Island, New 
York. He has organized a kind of talent hunt among the local 


kids just out of school or in school, getting them together and 


listening to them. Brook was worried about the lack of job op- 
portunities - getting scarcer -- last summer and got this to- 
A couple of his finds have been in off Broadway 
productions which satisfies him a lot. And he has the St. Al- 
bans Choir, 40-strong and ranging from 11 to 14 years old, 
which recorded a Christmas song behind the Benton voice. 

“I like the fact | have time todo this kind of thing,” he says. 


“Right now, the acting field interests me. I've always wanted 
to do d Western. | was brought up in the country so | can 
ride anything." : 

“And | can do more writing, at least spend more time on it. 
| can really write anywhere, under pressure if you like but 
I'm more comfortable writing in bed.” 

Brook is nicely critical about his own work. He admits he 
makes mistakes but doesn’t mind if he considers them to be 
honest ones. But he really can’t listen to his early material 
now -- ‘But my wife does. Sometimes if | wasn’t sure | was 
in the studio at the time, and knew the arrangement, I'd think 
| was somebody else.’’ 

Brook's return to the charts and radio play stemmed from 
signing with Cotillion, a label under the Atlantic Banner. The 
way Brook sees it he is just catching up on something he was 
going to do back in 1959. 

“Iwas friendly then with Clyde Otis - we used to write ma- 
terial together — and he went toMercury Records as a&r chief, 
which must have made him the first black man to get an exe- 
cutive position like that,” said Brook. 

“I was already set tosign with Atlantic | knew Jerry Wexler 
and Ahmet Ertegun ‘(Atlantic executives)’ and knew we could 
work together -- but 1 had this relationship with Clyde so | 
had an offer from him and went. 

“A couple ,of years | was in Florida and met Jerry Wexler, 
| was working in a club there and it was like old times. He 
said if | was still interested, still felt the same way, then why 
didn’t we get together. 

"It feel I've been, not lucky, but fortunate to stay around. | 


‘guess it's a question of adopting and adapting. There's a dif- 


ference now, of course, from when | first kicked off. 

“You notice it in the different methods of instrumentation 
on your records. Like when | started they used these violins 
and a real soft approach but now they use them rhythmically; 
use guitars more. It’s a harder sound. Bit it still comes 


down to one thing -- you can only give what you put into 
"0 . 


Rainy night in New York city for Brook Benton 
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Chicago 


JEFFERSON 
AIRPLANE 


Not a wealthy band 


PLUS: 


Creedence - 
Moody Blues - 
Oldies Scene 


NEW AMPEG TUBE AMPLIFIER | 


Meet the VT-22, Ampeg’s continuing 
series of high powered tube amplifiers. 

Moderate weight and moderate price 
are some of the prime features of the 
VT-22, with two twelveinch speakers 
and packing 100 watts RMS in the 
smartly styled compact enclosure. It’s 
all muscle and no fat; designed as a 
practical, professional instrument with 
straight overpowering performance and 
no costly embellishments. 

Each input has its own sensitivi 
switch for different levels of overloa 
Included are a mid-range control and 
reverb. 

A “head” version designated V-4 will 
also be available for use with different 
speaker combinations. 


Fe Oe Wn ms eu TO 


HARMONY’S WORLD'S LARGEST GUITAR 


: HARMONY GUITAR IS BIG AMONG 


YOUNG PEOPLE | 


-. The guitar is ‘big’? among young 
-people, but is this ridiculous? No! It 
-is the world’s largest playable guitar, 
_perfect in every detail, from The Har- 
-mony Co., the world’s largest guitar 
“maker. : 
“. It was designed to demonstrate pre 
cision capabilities, but if you’ve been 
_. taking your vitamins lately, can palm 
~ “two basketballs at once, and havesaved 

all your allowances for 100 years (at 
. $1 a week), you could qualify as owner. 


NEW CLARK 100A 
STEREO HEADSET 


David Clark Co., Inc. announces the 


redesign of Clark/ 100 series stereo head- 
sets. Internally the transducer has been 
redesigned to give smoother frequency 
response, more rugged voice coil-struc- 
ture, better transient response and more 
low frequency output. Subjectively the 
phones have a wider band width to 
give you the finest dynamic headset 
on the market today. 

The improved transducer is the result 
of nearly four years of research and 
development. Physically, the transducer 
is dynamic, moving coil with a lar 
cone and ceramic magnet. Power input, 
1 watt continuous without.danger. ; 

The frequency range is 20 to 22 KHz, 
frequency response 20 to 16 KHz. Sen- 
sitivity @ KHz is 105 dBre. 2 x 10-5 


N/ M2 with 1 milliwatt input. 


NEW CLARK 100A 
STEREO HEADSET 


' ATR PORTABLE INVERTER 


CASTLE 3-CHANNEL COLOR ORGAN 


Distortion less than 1% over the audio 
band. 

The David Clark Co., Inc. conducted 
the research, development and subse 
quently manufactured- the headsets con- 
tained in Snoopy Hats used by the 
Apollo 11 and 12 astronauts. The en- 
gineering and technical personnel re 
sponsible for Clark/ Stereo Headsets. 


ALL NEW 1971 TRI-CLOPS 3 CHAN- 
NEL COLOR ORGAN FROM CASTLE 


Castle Lighting’s powerful new three 
channel color organ transforms sound 
waves into bright light waves, complete 
with a built-in light show and sensitiv- 
ity knob that controls the light dutput 
from 0 to maximum brilliance. This 
beautiful hand-rubbed walnut cabinet 
also houses 900 watts of continuous 


-total power, 300 watts per channel. 


Three frequencies, low, mid and high 
range, provide excellent color coordina- 
tion whether the sound source comes 
from a live group, record or tape. It’s 
a completely transistorized unit which 
can also use light source from color 
wheels, lava lamps, strobes, Christmas 
tree lights, and incandescent lamps. 

This unit has a background control 
which will enable your light source to 
remain lit at all times and still operate 


to sound. All models have a lightsource 


on the face of the unit which operates 
to sound for your convenience in ad- 
justing your response. This unit has 
three (3) such devices in multicolors. 


® 


ATR PORTABLE INVERTER 


ATR ELECTRONICS, INC. an- 
nounces the ATR Portable Inverter 
Model 12T-RME-1. This inverter oper- 
ates from 12 volts DC and delivers 
110 volts AC 60 cycles at 125 watts 
maximum. 

The output is ‘‘frequency-stable”’ and 
automatically controlled, making the 
Inverter ideal for operating small tape 
recorders, record players, and most pop- 
ular 11” to 13” portable TV sets, in 
automobiles, boats, campers, mobile 
homes, buses, trucks, and planes. 

In addition, the ATR Inverter is ideal 
for operating test equipment, power 
tools, soldering irons, light bulbs, drink 
mixers, blenders, massagers and electric 
blankets. 


IP es as Was ae lelorcain | 


Dear Sirs: | would like more information 
4 BOO ee rec tetoststscnoesctottissecrteedaoskentessbotsee 


| seveccsscccevccos Prrirerririrrreeriee eres | 


EIA Res Poi ene Age..........00. 
[ PASO SS ee cas es Ota Ls essariadicisicigatetoeinnenes 
| bel? ne ee State: .........000 Lip Code......... | 


SHOPPING BAG/HIT PARADER- : 
L529 5th AVE NY. N.Y 10017 _J 
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COUNTRY FUNK 


Country Funk are another group that, as 
the name suggests, delves into the country 
field for inspiration although Adam Taylor, 
lead guitarist with the group says: “We do 
country music sort of but none of us was 
born in Oklahoma. When we named the 
group Country Funk it was way _ before 
Crosby Stills and Nash. We didn’t mean the 
word to be country in terms of country mu- 
sic. We meant it to signify ‘the country’ 
we're working in and living in. 

“We have never been asked to catergorize 
Our music and we wouldn’t know how. We've 
been influenced by everything we've heard -- 
from Elvis Presley on up.” 

In the spring of 1968 Country Funk was 
really started although Adam and Hal Paris, 
rhythm guitarist had been together in a 


‘ 


‘ 


group -- the first group they ever formed 
back in the eighth grade. 

Other Country Funk members are James 
Lenham, bass, and Verne Johnson, drums. 

The group really started out on the West 
Coast when after some rhearsel they audi- 
tioned at the then operating Kaleidosocope 
club. Amps blew, tempers were also over- 
loaded and there was trouble with the PA 
so that audition flopped. Some weeks later 
they found work for five weeks at $50 a 
night on the Sunset Strip. 

It was after this that the real group was 
formed when Lanham and Johnson joined. 
Adam and Hal were already getting into the 
writing field and together the group came 
back East to Vermont to play the ski clubs 
during the winter months. 

They ended in the Boston area for the 


She 
hori 


the 


zon 


summer, met up with their manager Ray _ 
Paret who immediately sent them back to 
Los Angeles to record at the Record Plant 
studio there. he 

The result was their Polydor debut album 
which like their stage act is listenable, in- 
telligent and not overloaded in the volume 
department. 

“We want our music to be heard by as 
many people as possible even if it means 
touring 200 days a year,” says Verne. “We 
don’t concern ourselves with anything but 
playing. The business side of our lives is left 
to our manager. 

A big boost in the career of Country Funk 
was a Critically well received gig at the Fill- 
more East’s now discontinued Tuesday night 
new talent night. Looks like they'll be back 


on regular nights in the future. 


JERRY HAHN 
One of the more interesting aspects of the 

_ way rock has been going over the last couple 
of years is the fusion it’s made with jazz -- 
jazz rock. (And, of course, the reverse of 
that. Look at the success of Herbie Mann in 
this field). 

- And the latest jazz rock group is the Jerry 
Hahn Brotherhood, a four piece outfit who 
played at the Civic Center nightclub in San 
‘Francisco for their first ever gig and more 
than impressed everybody. 

Columbia Records were impressed as well 
and also ina position to do something about 
it. They trundled the group into their re- 
cording studio and ten days later -- very fast 
time -- their first album, “Jerry Hahn Brother- 
hood” was complete. 

Leader is guitarist Jerry Hahn who comes 
out of the San Francisco area and started 
out playing at what he called “Funky coun- 
try music saloons, only we called it hillbilly 
then.” He played square dances also and 
this music is still reflected in parts of his 
playing. 

But from the country field he moved in 
different circles: the John Handy Jazz En- 
semble, a very avant outfit, and Gary Gurton’s 
Quartet, still very progressive jazz. The bal- 


THE CADILLACS 


Earlier this year a great rock and roll re- 
vival show was organised in New York City 
with over a dozen of the vintage names book- 
ed. The whole affair was run along the lines 
of an old Alan Freed rock show, with a big 
band stretched out along the back of the 
stage and groups running on quickly, doing 
their hit and the flip side and running off -- 
the audience screaming continually. 

As far as possible the organisers got the 
groups with their original members -- Danny 
and the original Juniors, Sonny Til and the 
original Orioles, and so on. It was a little 
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ance was restored though when he went on 
the road with the Fifth Dimension and sing- 
er Lou Rawls, accompanying both acts. 


His own favorite music: ‘‘As long as it’s 
good and honest with no shuck, then | like 
a 
Other members of the Brotherhood are 
bassist Mel Graves - “I consider Terry Riley, 


hard for the groups who were no longer in 


the business of singing but had branched off 
into repairing cars or selling air conditioning 
.. one group member couldn't get off from 
work and arrived in the middle of his group’s 
set, buttoning his flashy tux but still wearing 
his original New York City policeman’s trou- 
sers and boots. 

The Cadillags were also there and had a 
standing ovation when they whizzed. into 
“Speed-o” and a couple more of their own 
personal Golden Oldies. 

And, because although they had split they 


a San Francisco electronic tape composer, a 
strong influence on my playing,” he says -- 
organist, electric pianist and singer, Mike 
Finnigan, who also occasionally plays mouth 
harp, and drummer George Marsh, who digs 
the concert world and is a big fan of Chris- 
topher Tree, who presents a one man Spon- 
taneous Sound concert, utilizing sounds from 
all over the world. 


were Still active in music, the seams didn’t 
show and eventually they were approached 
by Polydor waving contracts and J. R. Bailey, 
Bobby Phillips, Robert Spencer and Leory 
Binns thought ‘Why not?” and regrouped 
there and then to record and make personal 
appearances. 

Their first single was “Deep In The Heart 
of The Ghetto” which is not the kind of song 
they did in the Fifties when they hit with 
“Down the Road’, ‘‘Zoon,” “Peek A Boo”, 
“Gloria”, “Romeo” and “The Girl | Love”. 
“Ghetto” was written by J.R. Bailey, who 
since the group split has been working as a 
record producer and writer getting involved 
with such talents as Ben E. King, Esther 
Phillips (Little Esther). Arthur Pryscok and 


the Orlons. ; 
What have the other Cadillacs been doing 


since they parted ten years ago? Bob Spen- 
cer is a songwriter with a world hit, “My 
Boy Lollipop” by Millie Small to his credit. 
Bobby Philips has been studying music and 
working clubs and Leroy Binns, who sang 
“Desiree” with the Charts also works as a 
solo act. 

An arranger and friend, Leroy Kirkland was 
the man who really persuaded them to re- 
form -- him and the audience reaction at the 
New York Academy of Music’s Rock Revival 
show. 

So it’s welcome to the Cadillacs -- old stars 
on new horizons, or maybe new stars on new 
horizons. 
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Dear Editor: 

YOU KNOW trying to sift through 
the last John and Yoko interview in 
the August issue of Hit Parader left 
me slightly buggy YOU KNOW like55 
YOU KNOWS is a conversation YOU 


KNOWlike | feel aheadachecoming 


on all over again YOU KNOW. 
Wende Burt 
479 Meadow Road 
Somerville, NJ. 


Dear Editor: 
| would like to thank you for your 
article on the Allman Brothers but 
| would honestly like to say that 
Duane Allman is an overrated guitar 
player. He is good and has a very 
simple style but does nothing to 
make you actually think he is fan- 
tastic. The best lick | have heard 
him do was on “Hey Jude’ by Wil- 
son Pickett and this cut seemed to 
make Eric Clapton think that All- 
man was and is fantastic. 


I like to tell you who is the best: 
Reggie Young. He is astudio man 
for Atlantic and before thatwaswith 
Scepter. He has worked with pop- 
~ ular artists like Dionne Warwick and 
Dusty Springfield butwhat mademe 
change my mind about Barney Kes- 
sell being the best was Reggie 
Young ’s lead on the “Memphis 
Underground” album by Herbie 
Mann. 


| think it’s about time another 
name popped on to the scene. In- 
stead of always hearing about Hen- 
drix or Clapton or Bloomfield let's 

hear about Reggie Young. 

Tom Hatley 
10070 Gilbert 
Anaheim, Calif. 


Dear Editor: 

| am writing to acknowledge your 
statement at the end of your edi- 
torial in the September 1970 issue: 
“the only non political rock maga- 
zine left.” Congratulations on keep- 
ing it that way. American youth is 
going through enough brainwashing 
at the hands of the leftist move 
ment, particularly if the youth is 
rock conscious. 

Music -- no matter what form or 
type -- is a form of entertainment 
and a way to occupy time that 
would otherwise be spent on some 
thing else. Until now it has been 
regarded as-youth expressing itself. 
It was considered harmless, except 
maybe that they could become deaf 
through listening to it. 

Now a person is afraid to listen 
to the radio because, all political 
sense abolished, one is continually 
blasted with why we should get out 
of Vietnam and absolve our racial 
differences. 

Not that | am adverse to either 
subject but the place for argument 
is ON News programs, on a personal 
level or in apolitical magazine, not 
in a magazine leveled at music or 
IN music. Many thanks for keep- 
ing music music and politics poli- 
tics. And SEPARATE. 

Eugene Turner 
Route 1. Box 124 
Howe, Oklahoma 


Dear Editor: 

In reference with your interview 
with the Moody Blues | would like 
to say that | agree with Graham. 
There are horrible people who cor- 
rupt the music industry by bringing 
up commercial junk and push good 


artists down the wrong road. 

Let a person do what his or her 
talents are best suited for. Ifa 
person is good at singing the blues 
then let that person sing them. | 


can just imagine Janis Joplin sing-.. 


ing “Yummy Yummy Yummy” or 
“Simple Simon.” 


Let everyone do what they are 


best at -- not what someone else 
tells them they should sing. 
Danny Stacks, 
Route 2, 
Parrish, Ala. 


Dear Editor: 
Mitch Mitchell is without a doubt 
the most creative drummer in pop 


~ music. I’m not favoring him above 


all other drummers because | play 
myself and | listen to a lot of 
drumming by good jazz artists. But 
| would like to state a few facts 
that a lot of people fail to realize: 
drumming requires a lot of hard 
time - devoted work. Frustrat- 
ing work. And if Mitchell hasn’tdone 
more behind the skins than any 
other in music today then | don’t 
know who has. 

I've heard so much about Baker 
that it makes me tired. We all 
know who he is and what he’s 


4 done. Those of us that play drums | 


and study music and can read know 
where he’s at. He’s a rock drum- 
mer and probably the best pot ‘n’ 
pan man around. He has done 
some fantastic things with his doub- 
le bass drum technique and also 


with his cymbal effects but let's 


notoverdoit. _ .,,. 

Mitch’ Mitchell has become sup- 
erbly underrated. From “Purple 
Haze” to “Voo Doo Chile’ he has 
displayed some of the most capti- 
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} 
vating drumming you could imagine 
and he has not received even half 
acolumn in any part of yourissues. 
Just listen to him on ‘‘Come On 
Part 1”’ and his bass work is un- 
matched and his feel forjazz proves 
that Mitch is twice the time keep- _ 


- er that Baker is. He’s more broken | 


down -- his limbs arecapableofbet- — 
ter coordination. He has a better 
feel for syncopation and is able to 
play what he feels easier. First 
and foremost he has better con- 
trol with his sticks ( not to men- 
tion his ear for tuning his kit) 
I've only heard one drummer as 
Original as Mitch and that’s Tony 
Williams. | also think some of the 
things that Buddy Rich is doing to- 
day are pretty trippy. 
Ron Dupler 
2041 Sixth Street 
La Verne, Calif. 


Dear Editor: 

| am writing about the current 
crop of bootleg albums now avail- 
able in most major cities. These al- 
bums are produced and manufac- 


| tured secretly by individuals with- 


out the sanction of the record com- 
panies. The actual music may be 
taken from pirated company tapes 
or a private collection. The qual- 
ity of the recording is, of course, 
nowhere near as good as an offi- 
cial product and of course there 
is no such thing as stereo. Butsome 
of these albums are worth what- 
ever they cost and sometimes they 
costless than regular records. - 
Recently in New York: | purchas- 
ed two of these albums, both by 
the Stones for $5.00 each. One isa 
live album, ‘‘Live-r Than You'll Ever — 
Be” recorded at their Oakland, Cali- 


fornia, concert last year, the other 
“Stoned” was a-collection of unre- 


leased studio and live cuts, previ- | 


ously available only in British editi- 
ons of their LPs. The live album is 
excellent. in spite of technically 
poor recording, it IS the Stones on 
stage -- what more could you ask. 
There is much more to be said 
for and against the continuing pro- 
duction of these bootleg albums. 
It is argued that artists like the 
Stones and Dylan will be unwilling 
to tour if they cannot be assured 
of control of the recorded products 
of these tours. Already there is a 
miserably recorded bootleg album 
of Dylan’s Isle of Wight performan- 
ce with the Band last summer. 
_ But the Stones official live album, 
also collected from their recent U.S. 
_tour will be released and the availa- 
bility of the bootleg album will not 
Stop this album, or any new Stones 
album rising to the top of the 
sales charts. Furthermore some of 
these albums, though not all, both 
good music and valuable docu- 
ments, like Dylan’s “Great White 
Wonder’ double set. 
These artists have madeplenty off 
us, the rock and roll fan and re 
cord buyer; why shouldn’t webeon 
the receiving end for a change. 


S. Andrew Schwartz, 
447a Bushnell Hall, 
Beloit College, 
Beloit, Wisconsin 


The Beatles have solemnly called 
it quits, but from what | have gath- 
ered there is nothing all that differ- 
ent than before. Hardly six or seven 
cuts off “Abbey Road’ had more 
than two of the Beatles on it. “The 
End” is McCartney’s complete solo 
as he did before with “Why Don’t 
We Do It In The Road” and “Wild 
Honey Pie”. . .. .only now we get 
it all advertised very nicely. And 
Lennon puts his name on ‘‘Instant 
Karma” the single, but in reality 
everybody in the group plays on it. 
“Let It Be” says the Beatles but 
Lennon makes no appearance. 

All the announced break up has 
brought about is a little more 
honesty. It’s a little unreal; buy 
the Beatles albums now because 
they have split and you'd better 
get your album now or you never 
will. Just like people brought “Sgt. 
Pepper’ to see if there really was a 


Dead on Arrival patch on Paul’s coat 
sleeve. 

The Stones have culled another 
DDT album. Poison. Things they 
would have said in 1964 butnobody 
would let them. Everyone knows 
that Jagger would have sung ‘‘Let It 
Bleed” so much better then 
than now. Jagger is getting old and 
So is his act -- let’s hope the music 
does not, and so far it hasn't. 

With Jagger getting to be an old 
man himself, the whole rock scene 
will be left without a sex symbol. 
Some tout Tom Jones but | doubt 
if that concerns anyone who reads 
this magazine. And on the sweet 
female side, I’m sure most of us 
are sick of hearing Janis scream 
and Yoko screech. Infact thewhole 
sex bit has gotten old. Just as long 
as there is Crosby, Stills, Nash and 
Young around, there will be some- 
thing more than hidden lyrics and 


Jimmy Page slop. The reason most — 


groups do the sex Lit, other than 
Jagger and Morrison is just to cover 
up lack of musicianship. 

The Crosby, Stills, Nash and 
Young group is very exciting right 
now and because of them people 
like John Sebastian and Joni Mit- 
chell are finally being recognized. 
Sebastian especially is doing beau- 


tiful things. And with “Bridge Over — 


Troubled Water” we get finally an 
album without one weak cut. Also 
Morrison and his crew finally cut 
down on all the violins and all the 
profound lyrics and in “Morrison 
Hotel” they came up with, in my 
opinion, their only album worth 
buying. James Taylor's second al- 
bum is good, very good, but the 
first one is better. He seems to 
forget that anyone bought the first 
one because on the second album 
“Steam Roller’ sounds the same as 
“The Blues Is Just A Bad Dream’ 
from the first. 

Now for my favorite subject: 
groups | hate. There’s Creedence 
Clearwater, linking one song with 


- another and playing the same three 


chords in everything they do. Then 
teeney bopper rubbish from Led 
Zeppelin. And Guess Who and of 
course the Archies. But | mostly 
like to pick on Creedence. Some 
things that go unrecognized are 
the pure talents of John Mayall 
and Melanie. 
Jeff Leeah 
Route 2 Box 69, 
* Dayton, Texas 


WE GUARANTEE 
YOU'LL GET 
STONED!!! 
At last Electro-Harmonix has developed a 
device that can literally get you stoned 
electronically. This revolutionary accessory, 
the STEREO PULSE MODULATOR can be 
conveniently attached to any stereo system 


be it components, console or a compact 
set. 


Two pulses of existing music are continu- 
ously re-generated per channel, each with 
a separately adjustable speed and volume 
control. It is the mix of these 4 pulses with 
their intermittent beat frequencies that will 
give you a new high or reinforce one you 
already have. 


The master volume control aids in balanc- 
ing these stereo pulse pairs with your 
existing music. 


(also available at your retail music or hi-fi store) 


Every object and sub-object has a resonant 
frequency. The high achieved by the 
STEREO PULSE MODULATOR is a result of 
tuning in to your own resonant frequency. 


All mail order sales are on a two week 
money back guarantee. We absolutely 
guarantee you'll get stoned using the 
STEREO PULSE MODULATOR. Buy it and 
try it. If you don’t think it's the greatest 
return it for a full refund. 


Enclose a check for $49.95 and Electro- 
Harmonix will pay shipping. Or, if more 
convenient order C.0.D. for cost plus 
shipping. 


electro-harmonix 
15 West 26th St., New York, N.Y. 10010 


Please ship STEREO PULSE MODULATOR 


O Enclosed is check for $49.95 
( Please ship C.0.D. 


New Trend = 


Jackie Edwards -- led the invasion. 


Ou: of England this year came 
Reggae. 


Now American companies are cau- 
tiously putting out Reggae discs to see 
if there is any possibility of a trend 
here in this Jamaican export. They are 
either getting their material and artists 
from the West Indies direct or getting 
black musicians to record in the style 


(in fact, some of the biggest soul mu- 
sicians are recording under Reggae 
pseudonyms). 


But with labels like Steady Records, 
built around Jamaican singer-arranger- 
composer Eddie Lovett, Johnny Nash's 
Jad Records, UNI ( who have Desmond 
Dekker and the Aces) and Flying Dutch- 
man Records, which uses mainly Ameri- 


ed 


FromThe West Indies 


Millie Small — top West Indian singer . 


can musicians playing in the style.... 
with this activity, there is a chance 
that Reggae will make a small dent 


in the market. 
There are a couple of theories about 


what the name Reggae actually means: 
it is supposed to come from aJamaican 
candy made from sugar cane and 
crushed fruits. The sweetness of the 


candy is likened to the music. Another | 


“ 


REGGAE BEAT 


version is that it stands for a ragged 
beat, often used by Reggae players. 

But it is the music of the young 
people of Jamaica and has been for 


around ten years or so, when it went. 


under somewhat different names like 
Ska Music or Bluebeat. 

The traditional music of Jamaica is 
mento, played in a minor key, usually 
a lament (akin in feeling to the pure 
blues) and very old. As old as Jamaica. 


Reggae is the name they put on the — 


pop crazes on the island -- it has the 
same fixed, firm, hypnotic beat, shuf- 
fling along, that first came out of the 
discotheques in the East End region 
of Jamaica's capitol Kingston. It's po- 
verty row and where the real Jamaican 
music scene exists. 


The record industry in Jamaica is — 
somewhat different -- in many cases | 


the producer of a Reggae record will 
own. his own label and then promote 
it through his own shops. All done on 
a small scale of course but this is how 


the big Jamaican names first came into 


the limelight. 

And to play safe, sometimes the pro- 
_ ducer will put out white label copies 
of the record, just a few of them, into 
his shop to test the market. If the teen- 
age fans snap them up quickly he will 
flood the market. 


Then the label will farm out these 


records directly to areas in other coun- 
tries, like England and America, where 
large pockets of West Indians live, 
keeping them in touch with home. 
Using this method, West Indian art- 
ists such as Prince Buster, the Folks 
Brothers, Lord Creator, Byron Lee, Lau- 
rel Aitken, Jackie Edwards, OwenGrey, 


. Millie Small became famous celebrities 


outside their own backyard, the West 
Indies and were able to cash in on 
this by club dates and concerts. 


This year Desmond Dekker and the 


Aces brought outa single, “The Isreal- 
ites’ which was the peak of Reggae 
acceptance in Britain and in America. 
In Britain it zoomed to No. | and foc- 
ussed national attention on what had 
previously been a small local craze. 
In America the single (released in June) 
went to No. 9 in the charts, with Des- 
mond’s follow up, “It Mek’’ following 
it into the Top 20. It proved there was 


a market for Reggae in America be- 


cause “The Israelites’ was the pure 
article, full of obscure lyrics and that 
ragged beat. 


Meanwhile in Britain, something else 
happened. With all the emphasis on the 
Reggae beat, people noticed that soul 
records weren't making it. Only the 


Mighty Motown sound and Stax/ Volt 
were still in there selling. 

The critics came up with the theory 
that soul music's decline was due to 
the super sophistication that soul music 
was getting into. This over sophistica- 
tion meant a loss of initial excitement, 
said these pundits, and that void was 
filled by Reggae which was the anti- 
thisis being rough, raw, uncomplicated 
in the beginning. 

However, the Saphistication trend is 
now working on Reggae because the 
new artists, like Bob and Marcia, are 


much sweeter sounding.... 

One of the reasons why Reggae mu- 
sic might find America a hard nut to 
crack is the fact that American audi- 
ences don’t go in for dancing. Right 
now, the whole audience is a listening 
audience, they listen at the Fillmores, 
the clubs devoted to progressive rock 
always have more chairs and tables 


than dance area. They turn-up at fes- 


tivals in thousands, content to sit and 
listen. 

And Reggae is certainly dance music, 
pure and simple. 0 Frank Simpson 


Agreed. A ‘Baroque Harpsichord’ 
V sound is one of its’ great features. 
However. A true piano sound is its’ real forte, and it also 
has an Organ Mode. So why limit a really versatile instrument 


to only one use? 


- Innovate. Johann would have wanted it that way. 
EE@ IVETE, Rocky Mount Instruments, Macungie, Pa. 18062 


RMI, Dept. HP 1270 
Macungie, Pa. 18062 


Send me more information on the Electra-Piano and Harpsichord. 


name 


SS 


address 


F SS SS 
city state 


(continued from page 24) 


band: The Boss Men, a Canadian group 
| was with, were the first of the jazz- 
rock mergers. Our hit single, ‘Brain- 
washed’ was a rock guitar section with 
G jazz pianist. 

“And I’ve always believed in myself, 
the music I’ve been writing and the 
bands | had. | never could accept any- 
thing less than the best that Canada 
had at the time. And when Idemanded 


it, the agents and managers hated me 
for it. We worked out of Toronto's York- 
ville Village for six years and, like | 
say, never earned more than $20 or 
$25 a night, two or three nights a 
week. 

"$75 a week....wow, heavy bread! 

“But we didn't cop out and looking 
back I'm glad about it. Let's face it, 
we could have easily played the local 
Top 40 had a television show, wore a 
mohair suit and looked like a fink. 


But we felt the need to be a little 
more creative than that, a little freer. 
And think of all the time and trouble 
you'd still have with the conservative 
Establishment. 


“Another thing | always wanted was 
to get classics and jazz and rock to- 
gether. Rock needed some sort.of val- 
idity and it was my ambition to help 
it happen. But you needed the. best 
musicians to do it. We approached 


it as jazz and classical musicians play- 
ing rock. But we are a rock and roll 
band. 


“Our aim is to tegitimize rock. 

“The telepathy and clairvoyance 
within Blood Sweat and Tears is fright- 
ening. The music changes every night 
and it all happens together. We spent 
six months eating, sleeping and playing 
together and now we've really got it 
together. Fred Lipsius is the musical 
backbone of the group but we all add 
and create something. 

“| don't consider myself awhite blues 
singer anymore. It became too restric- 
tive for me. To do it right, you have to 
adopt the dialects of particular geo- 
graphic areas. I'm just a Canadian 
kid that loves blues. But it’s not my 
natural heredity because it came from 
listening to records. I’ve always been 
a gospel freak too. | was influenced by 
Sam Cooke, Booby Blue Bland, Mose 
Allison, Ray Charles. — 

“| love Blood Sweat and Tears despite 
all the rumors that go around that I'm 
leaving the group. I'll be in Blood 
Sweat and Tears as long as there is 
a Blood Sweat and Tears to be in. 
This band is a family, deep family. 
‘| suppose my eventual ambition is to 
be a solo act when this particular phase 
is over. ~ ; 

“It's kind of ironic that | wound up 
with Blood Sweat and Tears. When | 
was still in Canada a lot of U.S. offers 
came in but | didn’t hear about them. 
A manager | had then decided that if 

| wandered off southwards he might 
lose his precious 20 percent. Sol wasn’t 
told about the offers and so | had to 
wait, not knowing anyone was interes- 
ted in me down there. As it turned out, 
it was best that | did wait. | didn't 
survive here in Canada -— the only way 
you could do that was to join the walk- 
ing jukeboxes at the Friars and in the 
end | had to leave, just get out. But 
| proved they were wrong and | was 
right. 

“I came to the realization that it 
couldn't be done then in Canada. You 
had to leave — but | also wanted to 
come back. I’m still a Canadian, my best 
and oldest friends are in Toronto. | 
often take a day off and secretly slip 


back into the city. | didn’t really appre- | 
ciate it before | left, that general lack 


of uptightness in the people. 

“If only Canadians would realize that 
you don't have to make it in America 
to be considered a real star. The troub- 
le is that being a star in Canada is like 
being a star in Omaha, Nebraska.” 0 
Ritchie Yorke 


AFRICAN DASHIKI 


. for the most colorful garment you ever wore! 
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PLAY ELECTRIC BASS] 


Great new style idea from Africa, the famous DASHIKI. y, 
)) 


"100% fine cotton, with all the glowing colors GUAR- s, | K E A i 
‘ ay ue 


ANTEED color-fast. Dramatic sleeves, stretching a full y 


20 inches! Choose it in Black or Cream background 
- ROCK - POP 


PSYCH - COUNTRY 


How to play electric bass in a 
small combo. Covers rock, pop, 
r ; Bie country-western. Every- 
thing clearly explained in diagram form. 
Improve your playing fast. Explains how to 
play by ear. Covers ord progressions, runs, 
endings, improvising, soloing, background 
work, arranging. Instant transposing ex- 
plained. Change any song into any key 
instantly. How to develop your own style and 
a professional touch. Tips on making your 
entire band sound better. Your playing must 
improve or your money-back. Send no 
‘Money! Just mame and address. Pay 
Postman, $2.98 plus C.O.D. postage. Or 
‘send $3 with order, and we pay Postage. 


ELECTRIC BASS 
Box -12167-MK, St. Petersburg, Fla 33733 


$452 Black background. 
$453 Cream background. 
Sizes S$,M,L. $14.95 
each, ppd., or $2. de- 
positon C.0.D., you .........9 
pay postage. Satisfac- 
tion guaranteed. See 
our collection of 
dramatic apparel and 
imported footwear. 


WRITE 
FOR 
FREE 
CATALOG 


Zl 


1870 Manley St., 
Brockton, Mass. 02403 


<4 Second to One! 
CYMBALS 


by AVEDIS ZILDJIAN 


These great cymbals are made by Azco Ltd., the new Canadian fac- 
tory of Avedis Zildjian, in the same tradition and under the same 
supervision as AVEDIS ZILDJIAN...number ONE all over the world. 


In addition to a complete range 

of sizes and weights... 

now for the first time! 

Complete, factory-matched cymbal 
sets in kit form. 


e Pro quality at medium price! 
e Terrifically fast response! 
e Wide-spread overtones! 

e Brilliant, piercing sound! 


e Top value when trading up to 
Avedis Zildjian, number ONE! 


‘eiteccseiesiociteontan, 


THE ZILCO “ROCKER” 


This expertly maiched set consists 
of 14” Hi-Hats ($43.) an 18” Crash- 
Ride ($33.) and a 20” Bounce-Ride 
($39.) All four cymbals, nested in 
a strong, reusable carrying carton, 
for a suggested retail price of 
$115.00. 


DeptHP 12AVEDIS ZILDJIAN COMPANY 


39 Fayette/St., No. Quincy, Mass. 02171 


J 


The Rocker" is just one of three factory- 

matched ZILCO set-ups available. The 

smaller “STARTER. “anid larger 
SA Picase send my free AZCO Cymbal Glossary. 

dealers everywhere. 

» Name 

Know what to look for when you're buy- | 
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JACK BRUCE — 


Where Is He Going 


Jock Bruce has become the IA Msc Pee” eh Mack 
man of rock. 

Just when it seemed that he was ready to reappear and stay 
in the spotlight with Jack Bruce and Friendshe went to ground 
again. This time in America. 

The rumors and brief reports finally solidified and Jack Bruce, 
ex-Cream, ex-super group member, was now bassist with Tony 
Williams’ Lifetime, a jazz-rock-whatever group led by drummer 

‘Williams who probably wouldn't pull in ten percent of the 
crowds that turned out to see the Cream. 

Lifetime would be regarded as a jazz group although jack 
maintains “it isn't jazz, it's just music,” and the fact that he’s 
there playing alongside Williams, ex-drummer with Miles Da- 
vis, organist Larry Young, who played with the late jazz tenor 
saxophonist John Coltrane, and John McLaughlin on guitar 
(also from Great Britain) is evidence of how high the Bruce 
standing has risen. 

In or out of the public eye, Docks aims are to enhance his 
reputation and develop his playing ability. 

That simple. 

He neither cares nor seal to care, about having to push his 
name. “I’mnot worried about my image or anything like that,’’ 
he maintains. “tleave that to the Tremeloes,” (The Tremeloes 
are a straightforward British pop group with an excellent re- 
cord of Top Ten single hits but are hardly underground, or 
heavy.) 

The job with Lifetime came about in the same way that Jack 
formed his Friends group. Then it was guitarist Larry Coryell 
who telephoned him from America and asked if they could 
play together. This time it was Tony Williams who did the ask- 
ing. 

Says Jack: ‘I'd heard his record, ‘Emergency’ made as a 
trio and | thought it was strange that they didn’t have a bass. 
And when | went over to play the Fillmore East in New York 
with Friends this guy came up and said: ‘I'm Tony Williams, 
would you like to play on my next record?’ So I played on 

ern his record, aan It Over’ and then he laughingly asked me to 
Jack Bruce. First it was Friends... . : join the group." | | 
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abe is singing as well as playing in Lifetime and did a series 
of concerts in America when his short tour with Friends finished. 

As much as possible he’s tried to submerge himself into the 
Lifetime lineup but complains that promoters tend to use his 
name and separate it from the band to draw in the crowds. 
“It's wrong because it is Tony's group and I’m just a sideman 
there,’ comments Jack. 

Headds: “Lifetime is another kind of recognition for me, be- 
ing asked by people like them to actually play with them. 
What it will do for me is that it will get my playing together. 
They are all so good | have to work to keep up with them. 


‘In a way it is just like what the Cream were doing but a lot 


more sophisticated.” 

About the group members, Jack points out that Tony Williams 
started playing professionally when he was 12 to 13 years 
old and by the time he was 16 was good enough not only to 
join the Miles Davis group but also to develop a new concept 
of drumming for the Davis group and jazz in general. 

But if Jack Bruce is full of praise for Williams, he’s positively 
overflowing for John McLaughlin, who he played with in one 
of the various Graham Bond groups in England. 

“John was with Lifetime when | joined,’ says Jack. “I've 
known him since 1962 when he was with Georgie Fame and 
the Blue Flames’ (Ed. note: Fame’s group, Shorty recently 
toured the States) Then he joined Bond when it was the Gra- 
ham Bond quartet, with me on bass and Ginger Baker on 
drums. When John left he did a few things with nobody very 
interested in him — he played with the Brian Auger Trinity 
for a while. 

“Yet he’s been growing in/ stature all the time until now 


Then it was Lifetime... . 
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he is just a giant. I'm serious: he is like a modern Django 
Reinhardt — he’s as good as that. Since he went to the States 
Miles Davis hasaskedhim toplay withhim and there is a song 
called ‘John McLaughlin’ on one of Miles’ albums. 

“John is just a genius. In my opinion in that field from 
Europe, there have been two giants to emerge: Django Rein- 
hardt and now John McLaughlin.” 

Jack Bruce also helps Lifetime by getting them British gigs 
and urges promoters to book the group by saying: “It would 
be really good for the music scene if people could hear what: 
Tony Williams is doing." 

He would like to stay with the band, he says, though doing 
other things as well, because “it’s such a knockout with them 
at the moment and it is taking up most of my time.” 

Was Jack Bruce and Friends a disappointment? 


“No, it was nice. It was a nice band and we had a nice 
tour of the States. We have definitely made up our minds to 
get together again. 

Yet the band received indifferent reviews from the critics. 

“| don't think the critics knew what they were talking about. 
The public reaction was very good. All | can do is play for 
myself and thepeoplelam playing withand hope the audience 
digs it. 1 can't stop and say: ‘Will they dig this?’ ...not unless 
you are setting out to form a commercial band. 

“| have never compromised on that score. The Cream was 
a success not because we ever tried to achieve anything but 
because the audience managed to gear themselves to what 
we were doing. The best things are like that.’’ 

Later he rounded on the critics. 

“Someone like John McLaughlin was in England from 1962 
to 1969 playing the finest music you could ever want to hear 
and | don’t remember any critic saying anything about him 
and he had to go to the States to be dug.” 

Jack abandoned his plans to record a follow up to ‘Songs: 
For A Tailor’ with his Friends in America and had no definite 
plans at the time of writing to get back into a recording stu- 
dio. f 

He said: “I've got lots of songs and may do something in 
the States but at the moment my head is changing where | 
just don't want to record." 

After an interruption caused by the arrival of John Mayall 
and entourage — much bearhugging and hellos -- | asked Jack 
if there was any truth to the rumour that Cream. would be re- 
forming for a single date. He answered: ‘Not for one date — 
that's out of the question. Why? Because it wouldn’t be right 
somehow...it would look too much like grabbing the money and 
going again.” 

“As for more than one date, Jack was reluctant to commit. 
himself but said he “hadn't closed his mind to it. | would cer- 
tainly like to play with Eric and Ginger again. It would be 
fun from my point of view.” 

Did he have any comments on the “Live Cream’’ album of 
old stage tracks? 

“The mix is bad on it. Oh, you haven't heard it yet. Then 
in that case the mix isvery good! People seem to want some- 
thing else from Cream so | suppose itwas no bad thing to put 
it out, although we did ‘Goodbye’ so there wouldn’t be any 
old stuff issued. 

“The tracks | heard, Eric-was playing really well and the: 
singing is nice. The songs were recorded at the same time as 
the live ‘Wheels of Fire’ - they were the stuff we didn’t use. 

“Actually | was pleasantly surprised when | heard the al- 
bum because | didn't think it would be much good. The mix 
could have been better...it's apity that oneof us couldn't have 
been around for the mixing."’ DINick Logan. 
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Now it may be Clapton again. 


WOULD FOU LIKE TO LEARN T0 WRIT 
YOUR OWN TUNES : 
tin your own home, and be 
able to play them on the 
keyboard? 
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keyboard and be able to play 
bot af Nee ds Send $5.25 
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Music-Log 53W. 70th St. 
N.Y.C. 10023 


Richard Manuel 


HP. Although Dylan has left Woodstock, will you still remain? 
ROBBIE: The whole atmosphere is relaxing and nice. And 
Big Pink is something we remember as a very fond place, a 
source of inspiration in those six months when we all record- 


ed there. 


TRAVEL TO THE BEAT 
OF A DRUM! 


— with PAHU-IK/, new 
: electronic drummer! 
‘ HP: As this was also a source of the famous Dylan bootleg . 
_ tape, what is your own opinion of bootlegging as a way of 
; life in the record business? 
ROBCIE: t's just that the basement tapes were such poor 
sound recordings. We still have the first tapes and the actual 
sound quality is not comparable in a million years to what 
you'd expect from a proper recording. 


The idea of bootleggingcan begood orbad but if the quality 
is bad and they are going tochargea lot of money to hear it, 
then it is wrong. 

Nowadays we are more wary about our tapes, of course. 


HP: What will we get in the future from the Band? 
ROBBIE: The way we all feel is that we are just carrying on 
the traditions. What we play combines country music and rhy- 
thm and blues and that’s what everybody else is doing. 
Rhythm and blues and country is what Presley had and what 
rock and roll was made from. It’s the same traditions. Like 
Jimi Hendrix for instance. Hendrix is the 1970 Bo Diddley. 
But we've never set out to get a sound of our own. OINick 
Logan. 


Electric guitars sound grooviest when accompanied by 
a tempo-setting rhythm drum. But who’s lucky enoug 
to have a full-time drummer—or afford the expensive 
electronic drummers? Now you and your axe can 
travel to the beat of a drum, or a variety of other 
percussion sounds. 

Pahu-Iki attaches easily to your amplifier, with dial 
control at your fingertips for instant change or adjust- 
ment. Divider Controls are used to produce the rhythm 
pattern you want. The Rate Control sets the tempo. And 
Balance Control is used to accentuate your choice of 
either bass or wood-block sounds. Pahu-Iki gives you 
most of the sounds the expensive units produce, plus 
‘a few they don’t. 

Pahu-Iki carries a 90-day unconditional guarantee. 
There's also a l-year repair warranty, with a $5.00 
handling charge as your only cost. The heavy sound of 
rhythm-drum accompaniment is yours for the delivered 
‘price of $24.95. Send your name and address,. plus 
check or money-order, to: 


MELE’OHI DIVISION 
Rose Villa Plantations, Inc. 
P.O. Box 24410 

New Orleans, La. 70114 


53 


PLAY GUITAR 
Paw | 


i sh, 


Y DAYS 


OR MONEY BACK 


; In this introductory offer you get 
TOP GUITARIST ED SALE’S farnous 
66 page secret system worth $3.00 
which teaches you to play a beautiful 
song the first day and any song by ear or 
. note in seven days! Contains 52 photos, 87 
finger placing charts, etc., plus 110 popular and 
western songs, (words and music); a $1.00 Chord 
mer é all py ator Loh bas popular music; a 

3.0 uitarist Book of Knowledge. 

OTAL VALUE $7.00—ALL FOR onty $2:98 
‘SEND, NO MONEY! Just your name and address. pay 
postman $2.98 plus C.O.D. postage. Or send $3.00 
with order and I pay postage. (Sorry, no C.O.D out- 
side Continental U.S.A.—please remit with order). 

Unconditional Money-back Guarantee 
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SONG WRITERS 
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for Recording. Send Lead Sheets 
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N.Y.,N.Y. (10017)--Att: Mitch Green 
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(continued from page 27) 
others and do you need the volume to get across to 100,000 
kids? 
MARK: With just three pieces, if | played without disortion 
and feedback, it wouldn't be as effective. The distrotion and 
feedback is controlled and it fills. It makes the sound a lot 
bigger. The louder it is, the bigger it is. 
DON: | don’t know anybody who plays hard-rock at a low 
volume. There's people who like soft-rock and there’s people 
who like hard-rock. 


HP: Is there any reason for your preference for hard-rock — 
your environment or upbringing? 


‘DON: Well, it’s all tied up in the emotion. of a person, and 


the kind of environment he's been brought up in, | guess. 
MARK: Yeh, like where we come from, Flint, Michigan, it’s 
a very industrial town, a lot of greasers, a lot of factories, a 
lot to put up with, but something toreally protest in our music. 
Our music is like switchblade music. 
There were a lot of fights. | protest against people who ar 
down on me because of my hair...! really got beat up bad by 
some straight people at this motorcycle race. | was the only 
one there with long hair, | mean no one else even had side- 


burns and they got me because of my hair. And they pulled 


out handfulls of hair and kicked me, kicked me in the ribs, my 
face. The ambulance had to take me away. It was really a 
terrifying experience. Ithought!wasgoingto die. That inspir- 
ed me to write certain songs. 0 | rg 


solos ten, maybe fifteen minutes, but there is nothing boring about 
him. 
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(continued from page 21) 


The group also played some Summer Festivals in the States 
and John's observation of them was a curt “Bloody awful.” 
He added that he would be happy if he never saw another 
festival again and argues: “The fact that you get so many 
people watching you at the same time and the fact that you 
make more money than playing concerts, is far outweighed 
by the disadvantages -- the hassles and so forth. 

“What happened over in America is that a few people hear 
of Woodstock and think, ‘Wow, if we can get a quarter million 
kids we can make a stack of money.’ They rent a field put 
up a stage and think that’s it. But there are so many other 
things to think about, not least of which is the sound balance 
for groups.” 

Jethro Tull were already thinking about their nextalbum and 
were also facing a week’s holiday before the start of record- 
ing. But John, seeing it all for the first time, was not quite 
as eager as the rest to get home. He couldn’t recall any par- 
ticular highspot of the tour so far, apart from Long Beach and 
surfing in Hawaii. “It's all going so fast | can’t remember 
what | was doing last week,’’ he said. ONick Logan 
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DOUG KERSHAW Spanish Moss (Warner Bros) 
Kershaw presents a palatable brand of cajun 
music, which springs from the thebayou coun- 
try of Louisiana, on this, his second album. 
He fiddles (never plays the violin!) accor- 
dions, dobros, plays piano and guitar and 
lapses into French, patois and English. It’s 
avery infectious album, perhaps lacking the 
authenticity of some of the Arhoolie cajun 
albums but Kershaw (you're seen him fiddling 
away on the Johnny Cash television shows) 
has a definite plus in his country music feel- 
ing, which is to be expected from the writer 
who composes, “Louisiana Man.” 


EDGAR WINTER Entrance (Epic) The brother 
of the amazing Johnny gets his solo. album 
playing alto sax, organ and piano and sing- 
ing. Most of the materiat is composed by 
Edgar and brother Johnny and itdoesn’t quite 
fit into the strong blues bag that we are 
used to from Winter. It’s a healthy rock set 
though and one side is done in a loose suite 
form called “Winter's Dream.” Partially suc- 
cessful album. 


DAVE MASON Alone Together (Blue Thumb) 
Don’t be mislead by the unusual looking al- 
bum ( it folds out twice and can be hung on 
the wall like a poster and costs the company 
36 cents extra to produce) the music in the 
grooves is excellent. 

Dave isn’t exactly alone because he has a 

lot of help from his friends like Leon Russell, 
Jim. Capaldi, Delaney and Bonnie Bramlett 
and assorted jammers and groovers. 
. It's an album that is reflective and alive -- 
the lyrics can usually bear listening to and 
sometimes (as in “Should Have Took More 
Than You Gave’) there is a loose relaxed 
feeling and sense of improvised creation in 
the best way. Tight and light. An impres- 
sive solo by the ex- Traffic man. 


56 


Dave Mason - first solo album, an extravagant affair 


musician. 


, for the ex-Traffic 
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Some blues: WILLIE MAE THORNTON She's 
Back (Backbeat). Worth tracking down -- it 


contains some new recordings from Big Mama ... 


backed by a cooking saxophone dominated 
small group. She pushes her way through 
some basic blues in her usual gutsy fashion 
and (apart from one track) isn’t allowed to 
ramble off. Her “Hound Dog” is included 
but try “Walking Blues” for blues power. 
EDDIE VINSON Cherry Red Blues (King) 
Rhythm and blues from the Fifties with Mr. 
Cleanhead Vinson in fine shouting form. Some 
- of the backing may sound a little dated but 
~ the power is still there in the sparse, usually 

12 bar, lyrics that Vinson shouts, squeaks 


and sometimes almost yodels out. Try “Cher-. 


ry Red” (a blues-jazz classic) and the asser- 
tive “I Live In Good Bread Alley” as exam- 
ple of being a kind of hip that outlasts fads. 
TIM. HARDIN (MGM) This is part of MGM's 


Golden Archive Series -- included is Connie :- 


Francis and such like-that shows what a ma- 
jor, if erratic talent, Hardin is. He can move 
easily from “If | Were A Carpenter” into 
thejazzy “Seventh Son” (both included) with- 
out sounding of depth or style. 


GRATEFUL DEAD Workingman’s Dead (War- 
ner Bros.) Another group that by taking 
parts of all kinds of American music and fus- 
ing them together are working towards mak- 
ing another kind of American music. 

It may be 20 years before we realize where 
the Crosby Stills Byrds, Dylans and Deads 
were really at and by. that time they will be 
giving conservatoire courses on it. Mean- 
while grab this album and dig a group that 
takes from life all around and from times 
gone by to make something that’s happen- 
ingneWe 4 


“Cumberland Blues” is a good track to start 
with. 


ORNETTE COLEMAN Friends And Neighbours 
(Flying Dutchman) Alto saxist Coleman (also 
plays violin and trumpet) is the inspiration 
for a lot of the far-out jazz-rock fusions and 
has been for ten years or more when his 
music was bitterly resented and rejected and 
also fervently championed depending upon 
your stance regarding winds of change. But 
avant Ornett did help change jazz and 
his approach is now changing rock. This is 
a live gig done with Ornette’s quartet in his 


own basement with his own friends and is 


freaky and ecstatic both. 


MOVE Shazam (A&M) At long last a record 
from the Move and it’s worth it because this 
is one of the better underground albums 
for some time. It is tightly controlled, as if 
everything has been tried out before and 
found worthwhile. There is an extended cut 
of “Fields Of People” that is very inventive. 
Tom Paxton’s ‘‘The Last Thing On My Mind’ 
is a mind wobbler too. 


THE SUPREMES Right On (Motown) Motown 
conquers all -- the company can take a blow 


. to the Supremes like the exit for solo work 


of Diana Ross and not let it bother them. 
Maybe this is because the Motown approach 
is bigger than the artists. The formula is 
there and the group, whoever is in it, sticks 
to it. Certainly sounds that way here with 
the slick pop-soul of the Supremes untouch- 
ed by recent events. A chart winner as they 
say. 
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.How to play lead guitar in a small combo. Covers 


_| rock, pop, country-western. Everything clearly 


explained in diagram form. Improve your playing 
fast. Explains how to play by ear. Covers lead 
chords, runs, intros, endings, improvising, back- 
ground work, and arranging. Instant transposing 
explained. Change any song into any key in- 
stantly. How to develop your own style and a 
professional touch. Tips on making your entire 
band sound better. Your playing must improve 
or your money-back. Send no money! Just name 


and address. Pay postman $2.98 plus C.O.D. 


postage. Or send $3 with order and I pay postage. 


‘LEAD MAN, Box 12167-HP, St. Petersburg, Fla. 33733 
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Slack suits 

Sport shirts 

Dress shirts 

Knit shirts 

Slacks 

Jackets 

Imported footwear. 


Outerwear 


An outfit to make your friends turn green with 
envy. THREE pieces make a great combination: 
handsome vest, superb shirt, dashing slacks... 
of a rich striped fabric of acetate, rayon and 
mohair. Shirt body and vest lining of soft 100% 
rayon. Slacks have big brass buckle, flared bot- 
toms, western pockets, 21/2” waistband. C480 
Brown. C481 Black. Shirt sizes: S,M,L,XL. Slacks 
waist sizes: 27 to 38, For finished slacks bot- 
toms, add $2 and give inseam measure. THREE 
piece suit $39.95 ppd. or $2 deposit on C.0.D. 
— you pay postage. Satisfaction GUARANTEED. 
See our collection of dramatically styled apparel 
and imported footwear. 


The Move, left to right Roy Wood, Rick Price, Jeff Lynne and Bev Bevan. 
They say the reason for their smallish recording output is’ that they are too - 


_ busy working to make the studio scene. y Srachaprt: Meyer noo 
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Professional Art Studios, 917N. MainDP1440W Princeton, Illinois 


POEMS WANTED. 


FOR BOOK. PUBLICATION 
Submit several short poems now 
POETRY PAGEANT 


Box 3677-HPCZ 
Washington, D. C. 20007 


of your choice—easy! New home study tape 
course. Write for free brochure. 


CARVER SCHOOL, Dept. 12 
7 West Ist, Hinsdale, Illinois 60521 


a 
lis FREE CIRCULAR aA 


COUNTRY RECORDS 
AND 8 TRACK TAPE CARTRIDGES 


FIDDLE TUNES - COUNTRY WALTZES - BLUE 
GRASS - MAC WISEMAN - HYLO BROWN - 
THE LEGANDARY J. E. MAINER & OTHERS. 


WRITE TODAY: UNCLE JIM ONEAL 
BOx AHPCARCADIA, CALIFORNIA 91006 e 
e 


EET MUSIC 
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Sheet music & paperback books 
exchanged. FREE DETAILS. 
ALLAN’ S ENTERPRISES, 
171 Montebello St. 
Chula Viste ean Calif. ll 


In. only a few short weeks you can 
learn to become a ‘‘pop’’ singer 
for social affairs, radio, TV, night 
clubs. Popularity, new friends, gor 
parties, career, extra money. Write 
for FREE information everyone who 
likes to sing should have. 
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SONG STUDIOS, Dept.203-$ ROCKPORT, MASS. 


Super Lead and Bass Solid State power 
units features precision wired and en- 
gineered chassis designed to reproduce 
tremendous bass and treble power with 
precise note distinctions. Indestructible 
power units are protected against shorted 
or open speaker connections even while 


the amp is reproducing full RMS power. ' 


Special 2 ohm speaker loading. Years of 
reliability under all playing conditions. 
Models from 80 RMS to 200 Watts RMS., 
One year warranty on all parts and labor. 
Also available: Cabinets with Altec Lans- 
ing speakers, Precision Spanish and Bass 
Guitars with famous Hofner Necks, plus 


Steel and Pedal Steel Guitars. “Wholesale— | 


Factory Direct Prices. Quality test our in- 
struments for 10 days without obligation. 
FREE 1970 CATALOG. CARVIN MUSIC CO. 
rere HP07, 1112 Industrial, Escondido, Cal. 
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(continued from page 10) 
soulful of labels in its day, tried. Now, 
King Records, another soul brother la- 
bel, is trying. Butcapturing the sound 

‘and excitement of Wayne Cochran on 
diskis no easy task. And though Wayne 
does dosomenationalTV, heneeds that 
hit to get at the really important shows, 
like Sullivan and Martin and the other 
silent majority pleasers. 


But Wayne hasn't stopped growing | 


yet. When we finally first saw him, o 
bout nine months ago, he was front- 
ing an out of date band, made obsol- 
ete by the emergence of Blood, Sweat 
and Tears and Chicago. Wayne's small 
horn section, though equal in size to 
BS& T’s, could not hope to equal in mu- 
sical intensity the work of that inven- 
tiv e group, and Wayne realized it. Now, 
/ Wayne fronts a 14 man edition of the 
C.C. Riders, with 10 horn men, all mov- 
ing, swaying, stepping unisonas Wayne 
pounds out a driving or soulful lyric. 
And adding depth to Wayne's vocal is 
another addition to the troupe, the 
Sheer Delights, also added to give 
Wayne Cochran an edge in the compe- 
tetive music field. 

In light of today’s music and today’s 
musicians, Wayne Cochran, like Tina 
Turner, is a freak. Neither writes nor 
plays an instrument, nor are they sur- 
rounded by creative people (as is Joe 
Cocker) who see to it that their songs 


and their music are highly unique. Both 


work with highly regimented musical 
aggregations, where excitementlevel 
superscedes originality as the prime 
objective and both should be doomed 
to a critical judgement of failure from 
anybody remotely connected with the 
progressive movement in music today. 

Despite these seeming drawbacks, 
both Wayne and Tina have managed to 
rise above both their material and their 
bands, and do in fact create a brand:of 
excitement that enchants almost every- 
body who is exposed to them, regard- 
less of age, regardless of race, regard- 
less of political beliefs. What is the 
magic secret that these two share? It 
might be....involvement. 

Soul music is message music, and 
Wayne Cochran believes in the mes- 
sage he’s delivering. Actually, if you 
search deeply enough, you might find 
that Wayne's performances take on a 
religious atmosphere, with Wayne as 


the saviour, delivering his message. 
and offering to take the sins of the au- 
dience on his shoulders for a few min-» 
utes so that they can relax and enjoy 


themselves. For, though most of 
Wayne's songs are sad ones, he’s al- 
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ways ping to stir up the a 
emotions in the everyday people who 
find themselves at one of his perfor- 
mances. 

Because the Vegas crowd is generally 
not a rock and roll crowd, Wayne's 
shows there are a little more subdued 
than his shows elsewhere. Perhaps he 
realizes that the Vegas high rollers 
aren't ready to watch him hurl tables 
through the ceiling or rip up the wall 
panels with his bare hands, as he is re- 
puted to have done in other cities. But 
that’s what happens when you let your- 
self loose, and Wayne's whole thing is 
letting himself loose. He's been doing 
his thing way before Hendrix stomped 
on his first guitar (although he’s pro- 
bably only tied with Peter Townsend, 
who also likes to cut loose once in a 
while). 

If you press Wayne, he might tell you 
about the night in Chicago that he broke 
an $1800 stained glass window because 
he was so happy over response to his 
appearance at the Happy Medium. He's 
not happy over the incident in a mali- 
cious way, and yet, knowing that he 
was able to cut loose so well, and bring 
the crowd along with him, certainly 
provided him with some tasty food for 


a 


_ his soul. 


In Vegas, and in many of the smaller 
towns that Wayne visits each year, he 
finds a certain uptightness in the au- 
diences. 

“These are basically older, or atleast 
older-thinking people, who have forgot- 
ten, or never learned, how torelax and 
have fun. They think that if they clap 
their hands, or sing along, they'll look 
foolish to their friends and neighbors. 
So, before | can entertain them, | have 
to relax them. It's not easy, but then, 


I'm not being paid all that oe ag todo 


easy things.’ 

Wayne is consistently looking forcha- 
llenges, although he is disposing of 
them faster than they can pop up. A 
major challenge to Wayne was gaining 


. the respect of black audiences in their 


native habitat: the top rhythm and 
blues theaters in the country. Wayne 
was no stranger to black audiences, hav- 
ing learned his trade in Macon, but 
back in those days, he was merely alo- 
cal boy playing for his friends. Now, 
suddenly, he'd been transformed intoa 


-white man trying to play black music 


for blacks, in a time when the slogan 


“Black is beautiful” reverberated a- 
_ cross the country. Wayne, who knew 


that he wasn’t a white man trying to 
play black music, but merely an enter- 
tainer trying to do his thing, wasn’t 


really worried in the beginning. But, 
after hearing all his associates telling 
him that he couldn't hope to make it 
with a black audience, he became a 
little apprehensive. Still, plunging in- 
to. the fray with both feet, so to speak, 
Wayne decided to test himself in front 
of the toughest black audience in. the 
country: the one who frequented the 
Royal Theatre in Baltimore. 

Well, it would be nice to say that 
Wayne. stepped on stage, opened his 
mouth, and drew a standing ovation 
from the audience. But, this is a truth- 
ful article, so we won't. Actually, ac- 
cording to the theater manager, Wayne 
was lucky to do his first few shows with- 
out getting swamped in garbage (the 
audiences at the Royal weren't bashful 
about letting a performer know how 
they felt). After being reminded that 
the audience didn’t really know whohe 
was, Wayne went out and worked hard- 
er than ever, and eventug|y won over 
the audience at the fourth show and at 
all the remaining shows. 

From Baltimore, Wayne moved to the 
Apollo Theatre in Harlem, the mecca 

of black entertainers, to become the first 
white big-band attraction to play that 
venerable club inover adecade. Need- 
less tosay, Wayne again conquered, but 
this time he gave credit to his soulful 
dress: pink satin suit with a Napoleon 
collar and matching cape and bright 
pink boots. How could anybody try to 
ignore that outfit, or the man who was 
wearing it. i 

In addition to being involved with his 
music, Wayne is also involved with his 
clothes. He designs most of the totally 
outrageous costumes he wears on 
stage, all designed to set off his mas- 
sive build and even more massive 
hair-do. Most of his outfits (all with 
matching boots) are also designed to 
show off as much chest as he thinks 
the audience is ready for. For Vegas, 
that amount of skin is very little, what 
with all the shy, retiring maidens inthe 
audience, byt for the younger clubs he’s 
frequently dressed in v-neck (or v-chest) 
jackets and no shirt. The flashy clothes, 
whose value runs around $50,000, are 
part of the act, of course, but they also 
fulfill an inner need in Wayne, who re- 
members that he couldn't get pretty 
clothes in childhood. This flamboyance, 
fortunately, is not carried over to real 
life, and off-stage, Wayne is only a 
‘sharp’ dresser. — 

Off-stage, Wayne Cochran isa friend- 
ly, affable and very logical young (just 
over 30) man. His opinions have been 
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PULSE MODULATOR A foot operated 
accessory for the revolutionary profes- 
sional musician or singer who is always 
looking for a new tool to help communi- 
cate his creation. Three pulses of exist- 
ing music are continuously re-generated, 
each with a separately adjustable speed 
and volume control, and master attack 
control. It is the mix of these pulses with 
their intermittent beat frequencies that 
will add a new dimension to your souhd. 
The pulse output jack allows the flexi- 
bility of pumping this pulse mix to your 
main amp or to a separate auxiliary amp 
for stereo effect. The regular output can 
be boosted up to four times its normal 
level by the setting of the volume control. 


LOW FREQUENCY COMPRESSOR A new 
electronic accessory designed exclusive- 
ly for the electric bass player. This 
ultimate version of the MOLE has the 
outstanding feature of a heavy bass 
sustain control. 


BIG MUFF TI This finest sustaining device 
will make your guitar sing like a hum- 
ming bird. It is designed for the profes- 
sional lead guitar player who knows how 
to use his axe. 


All Electro-Harmonix accessories are 
guaranteed for three years. They are 
compatible and modular and any 
combination of more than one will 
give you an infinite variety of sounds. 


All mail order sales are on a two week 
money back guarantee. Buy it and try 
it. If you don't think it’s the greatest 
return it for a full refund. Enclose 
a check and Electro-Harmonix will pay 
shipping. Or, if more convenient, 
order C.0.D. for cost plus shipping. 


LPB-1 This linear power booster is a 
compact solid state preamplifier that can 
up to triple the acoustic output of any 
amplifier. It will increase: guitar, sustain 
and improve the performance of all fuzz- 
tones, and wah-wah pedals. 


SCREAMING BIRD A treble booster that 
will give your instrument the razor sharp 
bite of a screaching harpsichord whose 
strings are whipped instead of plucked. 


MUFF This funkiest distortion device 
will give you that dirty sound reminiscent 
of the natural distortion of the tube amps 
used by the Rhythm and Blues bands of 
yesteryear. 


MOLE The mole bass booster wil! extract 
the highs and amplify the subharmonics 
giving your instrument the depth, reso- 
nance and heavy penetration of the foot 
pedals of a church pipe organ. 


EGO This microphone ‘booster is de- 
signed for the vocalist whose P.A. system 
isn’t strong enough to cut through the 
noise generated by the other members of 
the band. The Ego will match any micro- 
phone and up to quadruple the output of 
your P.A. system. 


electro-harmonix 
15 West 26th St., New York, N. Y. 10010 


Please ship: INST. AMP 
PLUG-IN PLUG-IN 

LPB-1 $14.95 

SCREAMING BIRD 17.95 

MOLE 19.95 

MUFF 18.95 

EGO 14.95 


PULSE MODULATOR $59.95 
LOW FREQUENCY COMPRESSOR 49.95 
BIG MUFF 7T 39.95 


© Enclosed is check for $ 
CO Please ship C.0.D. 


359 


60 


BURRITO DELUXE (A&M RECORDS) 

Over a year after the release of their debut 
album, the Flying Burrito Brothers’ second 
LP. “Burrito Deluxe” finally made it into 
your local record stores: In that time the 
Burritos have had several important person- 
nel changes and a lot of good music, both in 


concert and on this album. Chris Hillman has - 


replaced Chris Ethridge on bass; Bernie Lea- 
den plays guitar and dobro and still another 
ex-Byrd Mike Clark, has become the group's 
permanent drummer. Gram Parsons remains 
as the leader of the band and its most dis- 
tinctive voice. 

The major fault of this album is that there 
simply isn’t enough of it most of the 11 
cuts are under three minutes in length. Oth- 
erwise it’s a fine job wherein the Burritos 
experiment successfully with several approa- 
ches to. their basically countrysound. “Lazy 
Days” and “Older Guys” are straight ahead 
1960’s rock; “High Fashion Queen” with its 
swooping piano intro and cardboard box drum- 
ming is reminiscent of early Jerry Lee Lewis; 
“Image of Me’ and “Farther Along” are 
pure country, much in the style of the first 
album. 

Of the seven group originals, my favorite 
s “Cody Cody” with the rhythm section 
sounding straight out of “Notorious Byrd 
Brothers” and near perfect vocal harmonies. 
“God's Own Singer’ is almost as good, the 
lyrics, though poignant, avoid the sticky sen- 
timentality of many country and western 
songs. 

On their last U.S. tour, the Stones spent 
some time with the Burritos, mostly record- 
ing what should be the next Stones single. 
“Wild Horses’. That song, a slow weepy tune 
in the style of “No Expectations,” appears 
as the closing number on “Burrito Deluxe,” 
featuring Sneaky Pete’sperfectly understated 
steel guitar. Gram Parsens sings in a voice 
that seems to tremble with emotion: “Wild 


horses/couldn’t drag me away/Wild, wild hor- 


ses/We'll ride them someday.” “Burrito De 
luxe” is produced by Jim Dickson. 


SHOCKING BLUE (Colossus) 

This LP is not a success but people should 
pay heed to it because it’s the album debut 
of a group with worlds of promise. With the 
exception of the Stones, Shocking Blue are 


probably the best hard-rock group on the 


scene today. i 
Their basic sound can really be called only 
one thing: a throwback. 
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Playing in a. super tight 1966 hard-rock 
style, Shocking Blue amazingly might make 
it today if they keep selling the singles. All 


12 songs on this album were written by lead 


guitarist Robby Van Leeuwen and the group 
also produced the record. The songs go from 
great to awful. There are three really horrid 
cuts, one featuring their resident sitar, God 
forbid. 

But, then, there are seven very good hard- 
rock songs, two of which are their hit sing- 
les, “Venus” and “Mighty Joe”. Most notable 
of all are two fantastic all-out ravers: “Long 
And Lonesome Road” and “Send Me A 
Postcard.” 

instrumentally, the main thing about the 
group is that they are very tight. Also | like 
Mariska Vere's singing. Unmistakably, one 
real asset the group has is their drummer, 
Cornelius Van Der Beek, probably the tight- 
est and toughest new rock drummer I'veheard 
since Bobby Elliot with the Hollies in 1964, 
or Keith Moon when he and the Who and 
their records quietly infiltrated America in 
1965. | mean, wow, Cornelius Van Der Beek? 
He is really a driving drummer, perfect yet 
not excessive. He adds a lot. 

Finally it looks as if Shocking Blue could 
go either way; they might become'Creedence 
Clearwater Revival or they could fade into 
obscurity. In any case, they have a lot of po- 
tential and | hope to hear good things from 
them. 

The Famous Alaska King Crab 
242 Kingsrow Drive, 
Little Rock, Arkansas. 


LETIT BE (Apple) 

Well this looks like the last record we'll 
get from Beatles but who can predict. No- 
tice that the Apple on the cover and the 
label is red not green which means that it 
is now ripe and we all: know what happens 
to ripe apples, right ? They spoil and be 
come.no good which is maybe what the Bea- 
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tles are trying to tell us. 

And take a look at the back of the album 
cover. It is all black as if they are in mourn- 
ing. Paul looks like a minister delivering 
the group’s eulogy and Ringo seems to be 
looking down in the coffin saying, “n was 
fun while it lasted.” 


But enough theorizing. The Abin, dat 
off with “Two Of Us” a song written by 
john and Paul about the old days. 
A Pony” is about who-knows-what since it’s 
mainly a Lennon song and the bootleg ver- 
sion seems to capture what John is trying to 
say better than this. 

“Across the Universe” is a song put out to 
raise money for the ecology movement in 
England and I'm glad it’s. pela here -- 
avery pretty song. 

“Let It Be,” the title song, to me, isn’t 
the most beautiful song they've ever done 
but if you can stand hearing it every 15 min- 
utes on the radio, | guess you can take it 
on the album. “Maggie Mae’ a throwaway 
song sounds like something they wanted to 
forget but somehow couldn't resist, so they 
tacked it on the end of side one. 


_ “fve Got A Feeling” is another song which 


is done better on the bootleg album, This 
is one song Phil Spector should have kept 
his little, remixing hands off of. “One After 
909.” is a song written in 1959 and attempts 
to bring back the old mop top Beatles and 
does a good job of it. John really puts his 
heart into thisone 

“The Long and Winding Road” is, to me, 
a real masterpiece. This has to be the most 
beautiful and moving ballad the Beatles have 
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ever done, with Paul really pouring his soul © 


out. 

The sound is far ahead and more advanced. 
They are still the cadillacs of the record in- 
dustry. 


John Murphy. : 
Brockton Mass. 
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_ Bored? Wasting yourself in a humdrum job? 


from behind that typewriter 


and into an exciting career 
as a Medical or Dental Assistant! 


In just months, 

Career Academy can 
give you the training you 
need in one of our many 


schools located throughout | 


the U.S.—or you can learn 
medical assisting at home 
in your spare time. 


It’s your career... your life...why waste 
it behind that dismal desk, doing work 
- you don't enjoy. As a Medical or Dental 
Assistant you'll have a job that’s excit- 
ing, varied...one that matters. You'll 
be better paid... meet lots of profes- 
sional people...and enjoy excellent 
security plus wonderful opportunities 
for advancement! 

Let Career Academy prepare you for 
the health fields in as little as a few 
months! The courses are fascinating, 
presented so that you'll understand— 
~and remember—every detail. You can 
attend one of the laboratory schools in 
- our national network...or you can 
learn medical assisting at your own 
pace in your spare time at home. 

Almost before you know it, you'll be 
ready to step into a professional office 
or laboratory with skills and confidence 
—at a fine salary. And you'll discover 
how fulfilling it can be to work at a job 
that makes an important contribution 
to your community. — 


Nationwide Placement Assistance 
/ At No Extra Cost 
We can help you to find the job you 
want...right after graduation, or at any 
time in the future. Physicians, dentists, 
clinics and laboratories all over the 
country request Career Academy grad- 
uates for employment, and the need for 
trained personnel increases each year. 
' As the bearer of a Career Academy 


Certificate of Proficiency, your skills 
will be in demand! 

Read what some of our students have 
to say. Beverly Hall, a graduate from 
,Washington, D.C. writes: 

“Just wanted to let you know how 
much I am enjoying my job and how 
much you have helped me...When I 
got home I had at least 8 job offers, all 
good, but this is really tops.” 

And from Barbara Pulinski of Erie, 
Pennsylvania: 

““T thought you might like to know 
that I got a job the same week I gradu- 
ated. I have never enjoyed working so 
much in all my life.” 

Many other Career Academy gradu- 
ates are now proud to say: “I have a 
rewarding career—for life!” You could 
be one of them. So don’t delay. Leave 
the boredom behind. Find out all about 
Career Academy by mailing the coupon 
—TODAY! 
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Accredited by the Accrediting Commission of the National Association of Trade 
and Technical Schools and the National Home Study Council. 
Eligible Institution under the Federally Insured Student Loan Program. 


FREE! Introduction to 


your career as a Medical 
or Dental Assistant: This 
beautiful full-color booklet 
gives complete details including: 


* CAREER OPPORTUNITIES * CURRICULUM * FACULTY 


* STUDENT SERVICES * JOB PLACEMENT ASSISTANCE 


Mail the coupon now for your free copy of 
“SPOTLIGHT ON YOU” 


...there’s absolutely no obligation 


International Headquarters School 
611 E. Wells Street, Dept. 07N221203 
Milwaukee, Wisconsin 53201 


Please mail me a free copy of ‘Spotlight On. You” 


Name 
(please print) 


Addres 


City 
State/ 


Province Zip 


Photiet oc. ci cP Raa Ase: 
(Home, Business, or Neighbor) 


Year of high school graduation 


Check here if eligible for Veteran’s Benefits 0 


I am interested in 0 Home Study UO Classroom training 


NASHVILLE BEAT 
by Tex Clark 


TOM JONES into Nash- 
ville for a BIG SHOW, one 
-of the biggest shows to hit 
Music City in a longtime . . 
LONNIE HOLT, 211 N. 
Church St., | Livingston, 
Tenn. has a:new record 
out, write to him for dee 
jay copies .:. LEE 
P MOORE, Star of WWVA, 

A Wheeling, W. Va. is getting 
F action on his latest record. 
Tex Clark Fans may write him c/o 
WWVA, Wheeling, W. Va...... also write to 
MARTY MARTEL, WWVA, Wheeling, W.Va. 
for his pictures and dee jays contact him for 
records ..... GENE & MARTHA Burns, 1528 


you are having a problem with getting your 
record played on the air, or getting on a label, 
be sure to see Brite-Star’ ad at the bottom of 
the page, for the best in promotion, Dist. and 
publicity service, they also have labels looking 
for talent, one label looking for talent is 
NORTHLAND Records, 124 Clover, Holland, 
Mich. 49423, another label is GEAUGA Re- 
cords, P. O. Box 8232, Nashville, Tenn. 37216. 
JOHNNY DOLLAR of CHART Records gét- 
ting lots of show dates, | have been asked if 
Brite-Star promotion handles ONLY country 
music, the answer is NO. Brite-Star handles 
ALL types of music, and can help all singers 
big and small ..... there are many happy 
Brite-Star clients one “ANDY LAUREN” rock 
artists says ‘‘Brite-Star promotions has made it 
possible for B!G sales of my records and many 
bookings” ..... so don’t be left out, if you feel 
you have a hit record or sound you may have, 
let Brite-Star take over and see if you can 
make the charts, Brite-Star does not GUAR- 
ANTEE to make you a STAR as this is up to 
the dee jays and public ..:.. do. you want to 
make a good investment? $750.00 brings you 
back $300.00 every year, with cattle. .... you 
can OWN cattle (without land) write to- 
DEPT. TC Wilson Stock Farms, Murfreesboro, 
Tenn. 37130.. : . . . send all material for this 
column and records for review to TEX CLARK 
728 16th Ave. S., NASHVILLE, TENN. 37203. 


LEE.MOORE THE RASCA LS 


PROMOTIONAL SERVICES 
Brite-Ster 


National Record Promotion 


(You Record (t—We'll Plug It) 


* 


* 
# [Send $1.00 for Article| * 


**How To Start Your 


Own Record Label’’ 


ye 
* DISTRIBUTION ARRANGED * 
; * MAJOR RECORD LABEL CONTACTS 
© *& NATIONAL RADIO &7.V. COVERAGE 
* BOOKING AGENT CONTACTS 
* MAGAZINE —NEWSPAPER PUBLICITY 
* RECORD PRESSING 
# MOVIE PROMOTION-—CONTACTS 
® MASTERS LEASED 


Send All Records And Tapes To 
BRITE STAR RECORD PROMOTIONS 
728 16th AVENUE S. DEPT HP 
NASHVILLE, TENN. 37203 
*® ~~ CALLNASHVILLE (615) 244-4064 & 
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carefully formulated over the years, 
and he’s not just mouthing off things 
he learned as a child. If youask Wayne 
why he’s so open-minded, he’s quick 
to give credit to his grandfather, who 
taught him to judge a man by his deeds 
alone. He'll also mention the trouble 
he went thru because of his own spe- 
cial preference in hairstyles. 

Wayne, the father of two children, is 
following the so-called generation gap 


very carefully. Basically, he sides with. 


the youth, although he readily concedes 
that not everything young people are 
doing is right. ‘Younger people have 
changed the world, however it may be,”” 
said Cochran. “You've never seen 
where older people have changed any- 
thing. They get into a trend, and that's 
the way they live theirlife. When! was 
young, | liked anything that the older 
folks didn’t like. Not that! went around 
looking for things they didn’t like,” he 
clarified, ‘‘it just seemed that what ap- 
pealed to a younger person an older 
person naturally resented.” 

“My attitude as a father is, that al- 
though my children may not necessar- 
ily do the things I'd like for themto do, 
they're still my children, good or bad, 
and need love. Don’t think for one 
minute that my family completely ap- 
proved of my singing soul music, but 
that didn't keep them from loving and 
being a friend of their child.” 

“\My youngest son is eight-years-old. 
When he's older, if he wants to smoke 


some pot, | certainly wouldn’tapprove, 
but if he’s determined to do it anyway, 
| would much rather he do it in my 
living room than in a back alley.. If 
anything happens to him, | can take 
care of him - | won't leaveitup to ano- 
ther stoned kid to do it.” 

Wayne is not content to just be a fa- 
ther to his two kids and the members 
of his band. He’s also planning tobe a 
father figure for a lot of young poor 
folks trying to find a career in show 
business. Along with manager Walt 
Daisy and Charlie Brent, Wayne has 
formed Bread and Butter Limited, a 
music, movie and TV production com- 
pany and management firm, to be 
based in Chicago, Las Vegas and At- 
lanta. Said Wayne, “Our main objec- 
tive is to give opportunity to so many 
talented youngsters to be found in the 


underprivileged communities of our 


country. The ghettos of America are. 
loaded with talent, and I'd like to give 
some of the youngsters there a chance 
to make it.” 

Wayne himself will make his movie 
debut soon, in a Joe Namath-Ann-Mar- 
gret picture now called “C.C.& Com- 
pany.” (It was originally titled -""C.C. 
Ryder’) In addition to performing inthe 
movie, Wayne was also signed towrite 
the soundtrack. And, turning the tables, 
he spent his time on the set trying to 
sign Ann-Margret to his new record- 
ing company. 

But that’s Wayne Cochran, bhnoys 
looking ahead. DAllan Rinde 


Cochran with his 14 piece back - up group, the C C Riders. C. C. is sup- 
posed to stand for Cochran Circuit. 


There’s never been a time like now to break 
in. There are 6,717 radio stations in America 
.-. 869 TV stations. Broadcasting is a con- 
stantly growing field—constantly searching for 
new talent. 

Announcer, disc jockey, newscaster, sports- 
caster—these are just some of the many oppor- 
tunities available. And, as your own listening 
experience will tell you, it’s not the one-in-a- 
million “‘velvet” voices that broadcast execu- 
tives are looking for... it’s the personable 
voices—voices that project sincerity and enthu- 
siasm, and that are trained for the disciplines 
of broadcasting. 


How to find out—Free— 

if you have the raw talent 
There’s a way to find out—-FREE—if you have 
a broadcaster’s voice. All you do is mail in the 
coupon and receive information about our 
free voice test that you can’t get anywhere 
else... at any price. It’s unique because it was 
created with the help of John Cameron Swayze, 
Curt Gowdy, Fran Allison and the seven other 
celebrated radio and TV personalities who are 


the directing faculty of Career Academy’s 


Division of Famous Broadcasters, 

If you have the. kind of voice broadcasters 
want, then you could quality § for training with 
the Academy. - 


Train your talent in just a few months 
You'll find that training is challenging and 
fun. Our famed Directing Faculty has created 

an exciting course that enables you to benefit 
from their years of experience. You can study 
at one of the Academy’s studios located coast 
to coast—and complete the course in just a few 


months. Or, if you prefer, you can study at _ 


home in your own free time and at your own 
pace. Whichever method you choose, your 
Career Academy Certificate means you are 
prepared for your Federal Communications 
Commission Third Class Operator’s License 
with Broadcast Endorsement. f 


Nationwide Job-Finding Assistance 


Even ‘before graduation, your Career Acad- 
emy instructors can begin to help you land 
the job you want. They'll show you how to 
prepare a persuasive resumé. They'll help you 
make a professional audition tape to show off 
your new skills. They can even put you in 
touch with radio and TV station managers 
who are eager to hire qualified men and women 
who have had the kind of training offered by 
Career Academy. 

Read what the men who do the hiring have 
to say about your chances upon graduation. 
Charles E. Hinds, Program Director of 
WBBM-TV in Chicago, writes: 

“...We are always looking for new talent 
and we would certainly be delighted to have 
you send us any applicants that you feel are 
ready for broadcasting.” 

And from Jack G. Thayer, Vice President 
of WHK in Cleveland: 

“T will rely. on your judgment as to the tal- 
ent and capabilities of your students, and upon 
receiving applications from them, will give 
them every consideration for employment.” 


Career Academy has changed the lives of : 


thousands of men and women. It can help you 
break into broadcasting. So why not take the 
first step? Just mail in the coupon now for a 
free record and colorful booklet, plus details 
about your free voice analysis. There’s abso- 
yee. no obligation. 


Accredited by the Accrediting Commission of the National Association of Trade 
- and Technical Schools and the National Home Study Council. 
Eligible Institution under the Federally Insured Student Loan Program. 


How to 
‘break into” — 
broadcasting! 


Send for details on your free voice analysis and 
find out if you can be trained for an exciting 

career as a newscaster, sportscaster, disc jockey, 
commercial announcer. 


MAIL 


NOW... 


for details on your free voice analysis, 
_ plus a free record and colorful booklet. 
There’s absolutely no obligation. 
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International Headquarters School 
611 E. Wells Street, Dept 07N221204 
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worth developing. Please rush me more informa- 
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State / 
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Abe Nene 


An article in a local newspaper advises teen age girls to, “join a 
crowd.” It is based upon the premise that joining selected groups 
increases the girls’ chances of self development toward the objective 
of getting a teenage boy. 

“The idea is not to be yourself, but to let yourself become ----- to 
become yourself by expanding your interests.” 

Girls reading this column will gather that the crowd is the only place 
to meet boys and that seems to be the main objective. The means 
described include a chart for measuring the accomplishments of cer- 
tain girls in different groups in order to determine which group of- 
fers the best opportunities. For example, Ballet lessons are not con- 
sidered good for the objectives described: “How to get a Teen age 
Boy and What to.do with him when you get him.” 

The years between 11 and 21 are sensitive years of development 
and this advice ts both misleading and crude. 

We are social creatures and no one advises solitude. But is a crowd 
the only source of growth and interests? The things that affect our 
growth and make us what we are include everything we do and see. 
This range stretches from the very food we eat, the books we read, 


how we speak, how we stand and look, and many details which would © 


go into the make up of the personality. What kind of a society would 
we have if we grew and measured our growth and all its values with 
that of the crowd. The bees and ants have societies like that. 

The crowd as a crowd has its own values which are not always ad- 
aptable to individuality. In a crowd, individuality is subjected to 
changes and adjustments that are not always natural to it. (Bear in 
mind that these remarks refer to concentrating upon the crowd for 
“growth and development). The crowd makes us feel “accepted,” “ar- 
rived,” and this pleasurable state can well make us look to the crowd 
for measuring all the values we will adopt and with which we grow. 
In fact, in a crowd we actually Hunk we are all individuals. It is so 


obvious, and so effortless. 
The article advises you not to be yourself but let yourself become 


This could also apply toa situation where only a few friends are pre- 
sent or even in solitude. And is being one’s self necessarily crude or 
undesirable? Many of us possess perfectly natural traits of highly in- 
dividual character which are charming and very desirable. But we 


somehow are told that to be one’s self means to go on.a rampage or ~ 


at least belch in public. To “become” as advised above would mean 
to adapt and grow. Fine. But in a crowd, the crowd’s particular char- 
acter makes demands which are generally very simplified by force of 
numbers and its contribution to adaptation and growth is simply, 
“Conform or get out.” If they are sensitive people and worth our 
association, this is fine in many ways. We can see examples of be- 
havior and responses we might never see if we shunned crowds. But 
crowd as such is Not the only source material for growth and deve 
lopment much less meeting teen’age companions. 

Can you really be yourself in a crowd? You might give vent 
to whims and mistake them for the “Real YOU”. Is your behavior in 
a crowd what you really are? It is exciting and a very necessary part 


of our enjoyment but bear in mind that if we honestly measure — 


our own behavior in a crowd and note that we do things we’d never 
do with a close friend or family, then this applies to the other per- 
sons in the crowd. This raises the question of whether we can REA- 
LLY KNOW others in the crowd, or.is that their (and OUR) sotial 


behavior? 
Dating is important. It is a way of knowing each other better. The 


objective may be companionship or later marriage. If this is so, then 
the growing divorce rate raises the question of how we can really 
know each other better? Divorces are mot exactly pleasant affairs 
6 4and they are necessary when the situation is simply impossible. Yet 


Communication 


by Dom Petro 


we know of marriages that go on with blissful continuity. If you are 
--accynic you'll say the long marriage is the result of giving up all of 


ces. It depends upon that wonderful being called YOU, the real YOU — 


one’s self and living the tolerant life of a vegetable. On the other 
hand we know many of these real marriages are the result of growth, 
some tolerance, some “giving up,” but GROWTH nevertheless. The 
“giving up” is more than likely giving up some pretty undesirable 
traits. And hasn’t the cynic given up quite a bit? He has made it 
difficult for pleasure to enter his life. And if his inner natére wants 
pleasure but his social mask of cynicism demands sneers, we have 
a definite plan for bitterness and frustration. Only mistrust and 
doubts are possible for him. It is no more wisdom or living well than 
being absolutely positive about everything and being hypocritically 
cheerful. Cynicism dresses everything in grey or-black. It pulls down 
the shades and ends in gloom. Cynicism believes we are motived by 
pure selfishness and carries doubt to extremes. 

What has this to do with crowds? Growing and developing accor- 
ding to the crowd’s standards tends to close out one’s inner deve- 
lopment which is much more important than social life. Social life 
should contribute to our INDIVIDUAL development and not the re- 
verse. 

The aforementioned article refers to social advantages but makes 
no mention of real self development which comes from tastes and 
values developed from within. If YOU cannot get along with YOU, 
how can you get along with a crowd unless you adopt all their stand- 
ards at the expense of your personal values. This leads inevitably to 
disappointments with others, then mistrust which ends in some form 
of cynicism. The crowd is only a part of living, and this should be — 
borne in mind. They will-not always be there. However, you must 


go on. If they have in some way interfered with your personal life — 


and you have adopted too much of their's, you will be both lonely, - 
and feel incomplete. If, for example, you really like réading and 
they-did not, and you questioned your reading habit to the point of | 
dropping it and adopting their substitutes, you'd find: . your basic © 
love of reading deform into something perverse or opposite. Left 
alone, this becomes a Souring process. 

If you enjoy solitary walks every so often in order to catch up with 
yourself, continue them. The word “solitary” sounds almost frigh- 
tening or silly today when everything points toward the crowd. But 
it is when we are alone that we can really see. We must learn to see 
things in our own individual way. Then the crowd can well become a 
really welcome joy, something wonderful to experience. The crowd — 
must not be a way of getting away from ourselves but a way of exper- 
iencing OUR way of seeing: in this case, others. The crowd then — 
helps us develop social awareness. In this sense we do not merely © 
adopt what others set out. In short, do not lose your personal life 
in a crowd. ee . 


No one is even suggesting that crowds are either good or bad for — 
association. The main objective in everyone's life is to find their indi- 
vidual strength and weaknesses, and genuine likes and dislikes. — 
Crowds tend to overwhelm our personal choices. When you know 


. yourself you can protect your values. Otherwise you might adopt the — 


crowd’s values. And later, when you really must make individual choi- 
ed for your personal living, you might find yourself stuck with habits — 
and tastes that are not personal and actually outdated in the bargain. 
You see, crowds tend toward current fads, and fads fade. 

Life is short. but within this brevity is a LONG series of experiences. 
They can be beautiful and full of life, frenzied and trite, or just mean- j 
ingless, depending upon how you read the menu and make your choi- 
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Viake it Yourself! SAVE MONEY! EARN MONEY! 


U wind up with a 
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psychedelic | 


s fades, 
pl es,ininul | 
time to music 


SELL ’EM TO EVERY- 
BODY !—Everybody is 
captivated and fascinated! 
Be the first to MAKE YOUR 
OWN . 


. . for yourself and 
friends. Make them to sell 


at a handsome profit. You 
PAY only $5—Sell for $6, 
$7, or even $10! 
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THROW A LOVE LITE PARTY! 
Invite BOYS to assemble Love 
Lites ...and stay fora come- 
together Jam Session or 
Woodstock Festival party. 


Order 6 at $3.33 each! 
Durable plastic. 


LAN \N 
MN 


rec room/@ 


9., 4529 So. Knox Ave., Dept. 101, Chicago, Ill. 60632 
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MUSIC COMES | 
ALIVE WITH 
LIGHT! 
SOUND YOU 


Picture a room... 
total darkness...t 
silence. Then... 
walls and ceiling 
PLODE with light | 
music... with sa 
and color... be 
andthrobbingtog 
in seemingly p 
harmony! 
The LOVE LI 
ates the ultimate psy- 
_ chedelic mood... in 
time to your favorite 
music you play... 
from Rock to Bach! 
The mind is flooded. 
The imagination soars! 
Ever-changing psy- 
chedelic patterns 
move, flicker, flutter 
and flash, ‘tothe beat 
... beat... beat... 
of music.’ Endless 
combinations of reds, 


blues, yellow and 
greens. Fantastic, 
fascinating, Hip-notic! 


And... you assemble it 
yoursel 


MONEY 


CAN DO IT! 


You don’t have 
to know a thing 
electrical or me- 
chanical to assem- 
ble this way up and 
out Lampina matter of 
minutes... and you'll 
sell ’em even faster. 
Snaps together with sim- 
ple fasteners! You get 
everything; Cord, 
Sockets, Bulbs, 
Screens. Order 
your sample kit 
NOW... Mail 


WORTH $10% 
SAMPLE KIT 


GUARANTEED TO DELIVER 
PSYCHO-DELICIOUS THRILLS 


OR MONEY BACK! 


PSM CO., 4529 S. Knox, Dept. 101 
Chicago, Illinois 606. 


i 
Psycho-delicious THRILLS Guaranteed or my $$ Back., 
Ship postpaid... . RUSH! 

____(1) Sample Love Lite KIT $5. 

___(3) Love Lite KITS @ $4 each or $12. 


___(6) Love Lite KITS @ $3.33 each or $20. 
| enclose 


ee 
(check) (cash) (money order) No C.0.D. 
Address 


State Zip 
Illinois residents add 5% sales tax. 


TRIP! 
REDS! 
wow! 
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BLUES! 
GREENS! 
YELLOWS! 


